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PREFACE 
I have made a few adjustments to the thesis formatting requirements. I have included 
three font styles in the text. The font styles signal changes in the voice of the text. 
Courier New is applied to the text that I have written. Courier New's design is reminiscent of 
the typewriter. It is meant to appear as fresh, slightly unrefined, and simple. When I quote 
long sections of text authored by writers other than myself, I use the Garamond font. The 
Garamond font appears as refined and historically derived. It is necessary for the clear 
separation of my original text and the text that has been borrowed from other sources. This 
separation is also achieved by one-half inch indents for longer sections of quoted text. The 
main thrust of my thesis is the act of writing as a response to previous texts and the ways in 
which my newly written text interacts with the extant text. The separation and interaction of 
the different texts creates a dynamic space for the generation of ideas and meaning that 
crosses the borders of time and authorship. The font used for the headings is COPPERPLATE. 
It necessarily stands out from the original and the quoted text. Under the separate sections 
of the thesis both the Courier New and Garamond font styles are used, so there was a need for a 
third font style. The Copperplate font appears solid and erect and serves as the main 
structure of the thesis. 
I chose to apply a landscape format to the page layout of my thesis. The landscape 
layout is reminiscent of the long lines of railroad tracks. The railroad is a main subject in 
the thesis, and its orientation is significant to the text. The landscape layout facilitates 
more aesthetically and functionally the addition of images and figures in the thesis. 
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INTRODUCTION: LANDSCAPE AS TEXT 
Texts: The notion of text used in this volume is not the traditional one of a printed page or a volume sitting on a shelf in the library. 
Rather, following Roland Barthes and other contemporary literary theorists and cultural anthropologists, we use an expanded concept of the 
text: one that includes other cultural productions such as paintings, maps and landscapes, as well as social, economic and political institutions. 
These should all be seen as signifying practices that are read, not passively, but, as it were, rewritten as they are read. This expanded notion of 
texts originates from a broadly postmodern view, one that sees them as constitutive of reality rather than mimicking it- in other words, as 
cultural practices of signification rather than as referential duplications. For, just as written texts are not simply mirrors of a reality outside 
themselves, so cultural productions, such as landscapes, are not 'about' something more real than themselves. But although not referential, such 
practices of signification are intertextual in that they embody other cultural texts and, as a consequence, are communicative and productive of 
meaning. Such meaning, however, is by no means fixed; rather, it is culturally and historically, and sometimes even individually and momen-
tarily, variable (Barnes, Duncan, 5-6). 
The Text (if only by its frequent "unreadability") decants the work (the work permitting) from its consumption and gathers it up as 
play, activity, production, practice. This means that the Text requires that one try to abolish (or at the very least to diminish) the distance 
between writing and reading, in no way by intensifying the projection of the reader into the work but by joining them in a single signifying 
practice (Barthes, 904). 
The reduction of reading to a consumption is clearly responsible for the "boredom" experienced by many in the face of modem 
('unreadable') text, the avant-garde film or painting: to be bored means that one cannot produce the text, open it out, set it going (Barthes, 904). 
As for the Text, it is bound to jouissance, that is to a pleasure without separation. Order of the signifier, the Text participates in its own 
way in a social utopia; before History (supposing the latter does not opt for barbarism), the Text achieves, if not the transparence of social 
relations, that at least of language relations: the Text is that space where no language has a hold over any other, where languages circulate 
(keeping the circular sense of the term) (Barthes, 905). 
The theory of the Text can coincide only with the practice of writing (Barthes, 905). 
In a more radical extension of Saussure's separation of sign from what it signified, Barthes, Derrida, and other post-structuralists 
asserted that there is no final meaning but rather a network of association. Instead of closure and depth, there is infinite play of meaning 
across surfaces. Instead of an author's having control of meaning, readers play a significant role in reworking and producing the meaning of a 
text. In addition, a text, a book, a building, a garden, or "the self' are sites of the intersection or layering of other texts. They become intertex-
tual (Potteiger, Purinton, 33). 
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In researching the site of the old Creston roundhouse as a case study, a wide range of 
perceptions and interpretations of the site arose. This project seeks to provide space for 
these many site narratives. The project argues that each narrative (within reason) associated 
with the roundhouse is valid and should be considered in design intervention on the site. The 
act of interpretation is central to the project's theme. I play the outsider who becomes the 
interpreter through my relationship with the community design project and now my thesis re-
search. Much of the literary criticism text that I include in the project relates to indi-
vidual, subjective interpretation. My subjective interpretation is interwoven with the other 
texts. It usually takes the form of "memory vignettes". These vignettes describe how I per-
ceive the site as a phenomenon, and how my experience plays a role in the interpretation. My 
interpretation of the site and its multiple texts is titled "Final Thoughts" and includes 
proposed design interventions on the site, and imagery that is meant to cross the borders 
between texts. Throughout the body of the text the roundhouse perspectives are interwoven, 
and overlapping. Overlapping the texts serves to develop potential juxtapositions and irony, 
which work to create meaning and energy for design. 
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DIARY 
It was that round little mark on the maps, on the aerials (Figure 1). It was perfectly 
round, engineered, and it had teeth, or spokes like a broken-down wheel. We wanted to go there 
to see what it was about. Visiting the site first meant reading about it. Reading the sto-
ries about the place where the cogs of industry seemed to be so fresh and clean and that sup-
ported much of the region. They said there were groups of men that lived together there in 
bunk houses along Cherry street and now going back there the homes are there and looking very 
old, their windows boarded up, some of them, and cars up on jacks across the way. The commit-
tee wanted to remove them, the old housing, wanted to get the residents to clean themselves up 
or get out of town. But these were the roundhouse people, the gears in the machine of indus-
try that built the town. These were their grandsons, the wipers' grandsons. 
They still grilled out and probably played softball but it didn't seem as though they 
were doing any wiping. Their cars are in pieces, 
maybe stripping them for parts. The piles of parts 
in the yards now looked very old but they may have 
been recently fabricated, as they were carbon steel, 
some of them, and prone to looking old. 
Laura and I were looking for a place to have 
lunch. We had talked about her boyfriends on the way 
down, and how the most recent is already engaged and 
how no way is he ready for that kind of commitment. 
They had commuted to be together, something I am 
against unless it is an airline commute and not in a 
car. It seems more worthwhile to fly for love, than 
to drive. We were hungry and searching for the ru-
mored downtown Dairy Queen passing lounges with red 
beer lights on Adams Street, which was basically Figure 1: Creston aerial photo, 1990. 
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Main Street, although there was no "Main Street" oddly enough. We decided to park and walk, 
something that is more fitting to our search, outdoors, out of the car, and breathing the air. 
The theatre had surprisingly fresh movies, two that I wanted to see . And all the shops were 
full, some full of used baby clothes and used plastic toys big enough for a yard, made of 
plastic though it was really impossible to make those toys look clean after being used for so 
long. Even when scrubbed, the toys tend to fade in dirty spots rather than look new. The 
stores seemed full of everything, though much of the material sold was transient, and cheap 
like the landlord is just waiting to rent the place, but decides to have a low rent garage 
sale, maybe to clean up some of the auto parts from the lawns of the wiper's grandchildren. 
We had parked the new car of Laura's, the car with wiper fluid jets corning right out of 
the wipers. We parked in front of an old building, an old lodge that had been stuccoed over 
at some point. Laura said probably the seventies, as she had experience in fa9ade studies in 
rural Iowa. She pointed out the quoin designs under the stucco that looked like so much work 
to cover up. 
We went walking looking for the lunch place, the Dairy Queen . I had suggested a drink in 
the Motor Lodge with the stucco, that would be real I thought, but it was very dark inside, 
and lit by red bulb candle glasses, so no. We walked on and saw on Montgomery Street some 
windows with tie-dyed sheets hanging as shades, and Laura mentioned that this is a good sign, 
that people lived above the stores. The sidewalks were patched with concrete that was poured 
down like so much apple sauce without concern for the finish. It seemed that when the town 
excavated they refilled their disturbances with a quick dump of concrete that was probably 
just on its way out to a new, sprawling housing development on the edge of town that was ready 
for it's curbs. Maple Street had curbs made from limestone cut rough and unfinished. The 
sidewalks are herring bone brick. We stopped by a small city park next to the low-income 
housing projects and took a picture looking natural on a bench. And we photographed the Elks 
club, the Methodist church, the library, the Catholic Church, and many streets, as we had 
begun to imagine streetscapes intervention for Creston. There were gaps in the asphalt on 
5 
some of the streets that showed the brick paving underneath. 
Laura saw that there was a specific clothing store on Maple Street that brought some-
thing to the town that I didn't really understand. It seems that this store is a mall store 
and look, it's right downtown. The Fareway was just ahead according to our map. There was a 
corner business with a fa9ade in the shape of an anvil, and earth tone stucco. One small 
strip of businesses had an old western sort of breezeway, an extended awning with cedar shake 
shingles and rough pine posts. Where did they come from? We didn't know. We were close to 
the Fareway, and to the Extension office. There was someone at the front desk that didn't 
seem to know what Visioning (the community development program we were working with) was all 
about. I was under the impression that everyone knew what we were doing there with our cam-
eras, umbrellas, clipboards and leather binders. She said that our contact, Alan, was out for 
the day. Bad luck, as I had counted on meeting with him and possibly eating lunch together, 
as he would know the best place, and thinking that he wasn't the type to recommend McDonald's, 
or anything on US 34, the commercial bypass strip that the planners had afflicted us all with 
when traveling, making it impossible to drive that extra five blocks to a real diner where 
people don't have to wear uniforms accept for maybe a white shirt. In fact Alan is a Method-
ist preacher, and a planner, and a very friendly man who strives for truth, it seems, and 
knowledge, and intimacy. I am not able to make generalizations about Methodists as I am not 
all that acquainted with them, though Alan is a nice sort. 
He had told me a story about Creston as we stood in the old Landscape Architecture 
building on a wet day in May. His father-in-law was a farmer just outside of Creston. There 
was a land monger, a baron who had been collecting a major parcel of land in the region, and 
Alan's wife's father owned the land adjacent to two of the land baron's acreages. The land 
baron visited often attempting to get him to sell off his land, offering a good price, but the 
land was close to the old man's soul, and he would not sell. Well, that land baron took to 
visiting when Allen's father-in-law was away at town, and speaking with Allen's mother-in-law, 
and he became quite threatening. The land baron came one day and spoke badly of Allen's 
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mother-in-law and soon laid down on the ground bleeding into the land. Grandfather spent some 
time in jail though was soon released with a pardon from the governor, nine years if I remem-
ber correctly , and he was out working the land again. So Creston was becoming something for 
me . Something western . 
Walking down the street now though in Creston the only fea r invol ved was the fear of not 
finding what we were looking for which was hot food . We walked past what we found out later 
to be the old Power House at the east end of Adams and noted the poplars at a one foot caliper 
growing out of the foundation. We took a left up Pine and then a right sticking along the 
railroad corridor that split the town in half. There was a small diner, called the S&K (Fig-
ure 2), serving lunch. It was full of people, and as we walked in a table stood as if on 
queue and left waving to the apronned cook behind the lunch counter . The table that they had 
occupied was at the back, an afterthought, lower than the stools at the breakfast bar, and 
lower then the booths to our left looking back at the storage area. In the booth there to our 
left was a family of sorts, two sisters, and a very old woman eating corn and hot beef and 
potatoes. They weren't to the point of feeding their elderly mother, who seemed to need lots 
of salt in order to taste her food. Laura used the restroom, 
which she mentioned that I would have to try though I didn't 
have to go . It was down in the basement that was full of 
steel objects and some license plates, all from Iowa, nailed 
to the wall above the stairs. It was a clean toilet . The 
waiter was waiting when I got back to the table and took our 
orders . Laura had the hot beef, and I had the special, which 
was chicken. The chicken seemed to have been boiled first 
and then deep friend as it was both crunchy and falling off 
the bone. Laura got a side of corn , and I, a side of peas . 
I said "petit pois" but no one heard. The ladies across from 
us were long done eating and curious about us as we ate at Figure 2: S&K Diner 
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such a small table and attempted to fit so much information, our notes and literature, on the 
too small table. They addressed Laura, asking something about the hot beef. The daughters, 
or sisters, blushed as grandma spoke. She was curious. The sisters couldn't have cared less, 
though when Laura spoke those words "landscape architect" no one really knew what to say and 
we moved on to the chicken as it was tasty chicken and quite specific in it's description 
being so juicy and crisp at the same time that it would cause suspicion if we had been sitting 
anywhere but at S&K's. Did we ask about the roundhouse? No. But we ate the lunch of the 
wiper, and cleaned our plates off with the white bread biscuits. 
Outside it was warm again. It was difficult to reach the edge of the railway corridor 
from Cherry and Montgomery Street. We walked down to the cattle yard, where auctions took 
place each Saturday for the county hogs and cattle. We saw the old run-down housing that the 
residents had complained about. Row industrial housing like some Manning project in Detroit 
city. They seemed reasonable. The cattle yard had been an old baseball diamond, and green 
space for the roundhouse workers. The historic walking tour of Creston, which we had reviewed 
before visiting, identified the significant homes in the northwestern part of town, over on 
Sumner and Adams, where the grand Queen Annes and tall Victorians had been built at the turn 
of the century. They found no value here in the housing adjacent to the roundhouse. Someone 
had written "urban blight" on a photograph of the homes as if the old homes were a disease 
that should be cut from the town. 
We walked back through town up a block north of Montgomery and passed a garden that we 
had read about, an empty city block full of peach trees and tall gray herbs. Two older men 
were putting in a Kai pond with arrowhead Sagittaria, and Horsetail. They laid out a brick 
edge around the pool. They hadn't heard about our project either, though they thought it was 
a good thing. They thought that many of the residents of Creston were somewhat "Southern" or 
"Missourian". They thought themselves poor and pathetic and didn't expect much of a quality 
of life. They expected streets with no sidewalks, and brown grass lawns. They expected weeds 
growing through the cracks in the pavement downtown, and a city lake poisoned with fecal mat-
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ter. The gardeners showed us around their garden, which they opened to the public for a 
nickel donation, and showed us the poppies and mints in full bloom and the wall of raspberries 
that worked as a low fence. Across the street from the garden was a grand old house with a 
wrap around porch. The yard was full of ornaments, elves and old zinc coated buckets that 
were rusting out. Inside of a hollow tree stump was placed a gnome with his fingers stuck in 
his ears. The garage of the home had a pulley arm jutting from the front of the wide barn 
doors. In the front of the house, the paving was the old herringbone brick though the path 
had been narrowed by overgrowth to about two feet in width. The brick had been swelled and 
pushed up and now seemed close to balanced, close to the ruin time where nature and man are 
equally evident acting on the space of the sidewalk. We photographed the walkway as an indi-
cator of interest in the leftovers. 
We turned and entered the railway corridor just past the old Power House where the twin 
poplars grew out of the foundation. We had heard that a contractor had purchased the struc-
ture, the old brick box, and that he was sensitive to its restoration. It being sited at the 
axis of Adams down from the historic depot, its restoration made the community happy. So we 
walked behind the Power Plant, feeling as though we had been there before, and onto BNSF land. 
A shed next to the Amshack was full of activity as some trains were changing shifts. There 
was a service truck there and a man selling shoes from the trailer, like one of those Stover's 
food vans. I wondered if there might be some special railroading shoes that may make a dif-
ference to them. Or if railroading was still the kind of industry that could provide for that 
sort of work, someone making a living driving around selling boots. Inside the door to the 
trailer I saw bright lights and shag carpeting and those little stools they sit on so that the 
buyer can lay his shod foot up onto the slab of wood and be tested for fit, or laced up. 
There was also a sliding foot measurement scale, an aluminum one. 
We walked down the railway corridor into an open space at the edge of the tracks. At 
the edge of these sixteen tracks, somewhat a super highway in train terms, and this was the 
round space that we had seen on the aerials, the one that drew us to the spot. I had imagined 
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the round roundhouse foundation to be set up above ground at say bench height. It had so 
cl e arly been depicted on the aerial . But walking up to the round concrete ring the things on 
the ground were mostly stacks of old rail and piles of hinges, knuckles and other train busi-
nes s. There we re piles o f wires coated with rubber . Everything looked wasted and left over. 
Eve n the space, the area in view looked like something used up . The buildings that surrounded 
the roundhouse space were f enced off from it like they needed protection from falling into its 
sta te. The mas sive red bri ck machine shed stood with boarded up windows and a semitrailer 
plugged into on e end. It was almost as if the emptiness spoke . The Eagles Club sat adjacent 
to the space, wi th hand-painted signs inviting one and all in for darts and pool , and the sign 
fac ed the empty space as if there were an audience out in the emptiness . We were the audience 
fo r the signs , but we were looking for the old cinder pits that we had read about. And look-
ing for something that may have been left there. We looked for the turntable that spun the 
old steam engines, the tur ntable that one man could push to move the engines into their stall 
Figure 3: Concrete Slab. 
for work to be done. We did find some concrete 
slabs (Figure 3) that were somewhat like a drive-
way, just concrete, but the turntable wasn ' t 
there . We had read that the pits beneath some of 
the tracks were used for homeless shelter, though 
they must have been filled up . Photos of the 
fa9ade of the structure led me to believe that it 
was immovable, but I guess salvage yards use 
cranes and other capable heavy equipment. We 
will visit the salvage yard and search for some 
of these structural elements , these engineered 
architectural elements that look so symmetrical 
in the old photos with the arching doorways and 
rectangle slit panes of glass . It looked like 
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limestone laid in concrete on the fa9ade of the structure making the round turns of the cor-
ners. Where had it all gone? Probably into someone's patio. 
We photographed the ground. This is something that I don't remember ever having seen 
anyone do except possibly in the garden, but there were usually plants growing there. Here 
there were wild vining Morning Glories, but that wasn't the point. We were reading the 
ground, photographing like some forensic detective. It was like we were taking samples of 
glacial till, looking for the fabric, sorting through the material. The material here was 
left here, by industry and quite randomly. Laura burst out that the ring was made of granite, 
but we both new that couldn't be true. It was just concrete and we would have to settle for 
that. But lying next to the concrete was old gray wood, and the concrete edge cracking as it 
wasn't chamfered, and the wood very old but with nowhere to split as it was laid in the 
ground. The concrete was a pea gravel shot, white and gray with some pebbles of blue and blue 
gray. Next to the wood was a strip of compacted rock dust probably washed into the crevice 
between the steel rail and the wood, and then an array of dead grasses laying down flat be-
tween the two rails . We enjoyed looking at these materials laying next to each other, as they 
all looked very "natural". They looked very old, and at different levels of wear. The wood, 
steel, concrete and grass lying next to each other the way they were was quite stunning and 
poetic material culture. The materials were laid out lineally, like any good rail, and the 
cracking concrete cracked linearly and the wood grain aged linearly and the gravel that sat 
next to the rusting rail looked as if sprayed or pushed sideways from the rail, and the rust 
formed in lines though a closer look showed dots, not lines of rust, and forming more on a 
side of the rail from exposure, we thought. 
On some of the rubble there were words, numbers and letters scrawled out. We saw words 
like "scrap" and "junk" and "rail". The scrap rails were laid out along the concrete paved 
areas, lined up in the radial pattern of the old roundhouse tracks. Someone was still follow-
ing the old structure, the old organization of this small world. Others didn't follow the old 
organization, but threw pieces of wood and asphalt shingles in piles that looked ready for a 
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major burn and possibly a dance around the bonbon fire. Standing next to the laid out rails, 
and looking down towards the railroad tracks and the trains there felt like a comfortable angle for 
critique. 
Piles of scrap were laid onto pallets, and in the center of concrete slabs. The rails piled up 
and laid out with brown orange nuts, and threaded carriage bolts that would need some impact wrench 
to pop them out and get them moving again, though steel is mysterious and tends to freeze. There 
were steel pieces in a white plastic mesh sack, torn open and half empty. On the concrete slabs the 
pits were evident by a wood planking covering them up and a wood planking that covered a water pipe 
and the infrastructure was becoming more clear as there were aqueducts under the whole site. A 
steel wire laid out like a lasso or a kelp on the beach, maybe too heavy for the wind to move, so 
someone could have whipped it and swung it around. There was a whole row of wheels laid out on one 
of the pallets, and two long gun iron gray boxes with peaked roofs. 
We could stand back and look over the context of the old roundhouse, and where it fit in the 
town. As with any railroad track there were many vertical elements to go with the overriding hori-
zontals, including a double electric line post with four transformers, and some old glass bulb 
lights. To the west, the water tower was there in light blue and many of the surrounding roofs in-
cluding that of the old machine shop was zinc, and many of the buildings were bricked and there was 
a clear view to the Iowana hotel just above the sight line. The Power House sat low and imposing 
like a furnace and the Eagles Club with its rounded arena roof, and many old semitrailers sitting 
empty. The old concrete grain bins and grain elevator could be seen just beyond the Power Station 
and the fine roof of the restored depot. The power lines use the glass bulbs of blue and white 
glass. To the north there sat a long row of hay bales in ten-foot high rounds, yellow brown in 
front of the red brick of the machine shed, and the stunning red of the cattle auction fence. To 
the east was a long white lozenge building for the storage of liquid nitrogen, that had been men-
tioned as an EPA trouble spot, and another semitrailer with its end stuck into the machine shop. A 
very tall light tower painted red and white and we can see conical zinc structures with some sort of 
gas valve, some release mechanism on their tops. 
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OBJECTS/MATERIALS 
According to Hegel, the ancient Greek was amazed by the natural in nature; he constantly listened to it, questioned the meaning of 
mountains, springs, forests, storms; without knowing what all these objects were telling him by name, he perceived in vegetal or cosmic order a 
tremendous shudder of meaning, to which he gave the name of a god: Pan. Subsequently, nature has changed, has become social: everything 
given to man is already human, down to the forest and the river which we cross when we travel. But confronted with this social nature, which 
is quite simply culture, structural man is no different from the ancient Greek: he too listens for the natural in culture, and constantly perceives 
in it not so much stable, finite, "true" meanings as the shudder of an enormous machine which is humanity tirelessly undertaking to create 
meaning, without which it would no longer be human (Barthes via Kaplan, 492). 
~f :~r:~~-~~-:t£ •d ;C, ,..":r <-·•.:-- · 
Figure 4: 
jects. 
Rusting steel ob-
INTERPRETATION: The machine and structural parts (figure 
4) that lay about the site are mysterious. It is unclear 
whether they are useful or whether they have been dropped in 
place to await disposal or reuse. The components of the 
railroads are generally the most durable of products. If 
their skin is covered in rust, then the high stresses expe-
rienced during their use polishes them. They are the mem-
bers of a system of friction and weight. The scale of the 
machines and buildings and the massive raw freight that has 
passed over the structures is clear in the identity of the 
working parts. They are unbreakable, immovable and relate 
solidly to the ground. Their inherent tones are earth, soil 
and stone. The weathering of the objects portrays a spe-
cific balance between these constructed objects and the 
natural world. The elements work to reabsorb the objects, 
to bring them back to the ore state that they arose from, 
the ores that tint the waters of northern Minnesota, and 
that leave a metallic taste in the mouth when dipping your 
hand down into the lake for a drink. 
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I believe that ruins may be considered works of art just as works of music, painting, etc., may be. A ruin, however, is special work of 
art. It includes the human-made and the nature-made and has its own time, place, space, life and lives. Ruin time is immanent in a ruin and 
this time includes the time when it was first built, that is, the time when it was not a ruin; the time of its maturation as a ruin; the time of the 
birds, bees, bats and butterflies that may live in or on the ruin; the cosmological time of the land that supports it and is part of it and will take 
back to itself the man-made part eventually; as well as the sidereal time of the stars, sun and clouds that shine upon it, shadow it and are part of 
it. A ruin is the disjunctive product of the intrusion of nature upon the human-made without loss of the unity that our species produced 
(Hetzler, 51). 
iltf:, --· "· . 
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Figure 5: Axles and wheels in a row. 
Surrounding by invasive 
weedy vegetation the wheels laid 
out in a line roll together 
(Figure 5). They are moving in 
a foreign context. They retain 
their order and balance and 
search for a track to roll on. 
The means by which trains move 
is evident in the form of the 
wheel with a grasping lip and 
the tight construction of axle 
width. Their uniformity moves, 
unlike an industrial structure 
whose uniform, repeated lines 
speaks stability. Out in the 
space of the former roundhouse, 
the wheels await use standing in 
rank with an ancient potential 
energy. 
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Figure 6: Panoramic site photo. View from east . 
SITE CONTEXT INTERPRETATION: Ruin and abandoned landscapes ( Figures 6, 7) may be seen 
through different lenses, placed in a variety of categories, and examined to reveal specific 
ideological function through their material symbolic value. The ruin is found significant in 
varying cultural constructs: the political/social, the romantic/natural, and the individual. 
r THE POLITICAL/SOCIAL: 
Grady Clay places the ruin within a specific political reality. The agricultural indus-
try has created many ruined and abandoned landscapes through fluctuating markets and govern-
mental control . The inhabitants of future abandoned agricultural lands, the farmers, uhave no 
control" (Clay, 178) of their destinies and become puppets of the political apparatus . The 
consumer, capitalist ideology is thus revealed in the devaluing of human existence at the 
expense of profit. 
Robert Harbison's political view of ruin relates more to subversion and identity of po-
litical movements. His ruin becomes symbolic of a revolutionary mentality in which uhistori-
cal wealth becomes a rubbish heap." (Harbison, 100) There is an apocalyptic sense to ruin, 
which establishes that all social structure comes to an end, and thus may be inherited by 
those in the wings . 
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Robert Smithson uses images of ruin to expose a political process occurring in America. 
His art is subversive to the establishment, so his material (abandoned lands and ruin) become 
subversive. Through Smithson, the center at Passiac becomes a void. His new monuments rup-
ture the ideal political monumental ideology in America. They are erosive rather than con-
structive. They are self-referential and "mirroring" and thus remove the exchange of informa-
tion from the mainstream ideology. Smithson reveals a political process in development that 
has run amuck, with the old used up pieces of industry creating a "unitary chaos" (Smithson, 
71) with those of the new. He sees these landscapes as entropic black holes referring to the 
political homogenization of America. 
J.B. Jackson's ruin comments on the individual's political reality in America. His 
chronology of monument and the new monument of the ruin reveal a modern approach to monument 
as signifying not glorified political heroes, but the anonymous in society. The political 
reality thus becomes a cycle of normalcy without political heroes or events . This may signify 
an apathetic ideology in politics, in which there is no hope of creating events or subverting 
the status quo. 
Paul Treanor sees ruin as a political tool in the specific site of Westergasfabrick. 
Industrial ruin reinforces the center's ideal of progress and celebrating their form, in 
Treanor's view, marginalizes other populations. This conflict becomes a political battlefield 
over the center's right to overlay its values and ideologies on marginalized lands. The ruin 
of the old gas factory then becomes an emblem of hegemonic control, promoting a center that 
attempts to homogenize the public landscape. 
THE ROMANTIC/NATURA~ 
Clay writes of a "wildering" process, which places ruin in the natural world. Human 
constructs are absorbed back into the environment through erosion at the hands of the ele-
ments. The cycle of agricultural abandonment becomes a succession that results in a return to 
forest. The ideology reflected here is a romantic sense that humankind and its processes are 
a natural disturbance, and thus a part of nature. 
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Harbison sees ruined architecture as sinking back into nature. Ruin and abandonment 
become a "fertile" environment much as a natural sink, becoming a source of "vitality . " He 
does not however include ruin as a part of nature, but instead sees an "imagined contest be-
tween nature and vanished humankind." (Harbison, 110) This exposes the ideology that human 
constructions are in conflict with nature and that the separation is in constant flux. 
Smithson views ruin within the context of a nature that is constantly eroding, and the 
ruin becomes analogous with humankind's tenuous existence within the system. He suggests in 
the metaphoric abandoned lands the image of "dissolution of entire continents." (Smithson, 73) 
The ideology here is that of entropy in which the entire material world is in a constant state 
of decomposition. Even when an old bridge is juxtaposed with the new, both are part of the 
same system of declension. 
Jackson's romance with ruin relates to cultural memory. The ruin as artifact symbolizes 
"a sense of the way it used to be." (Jackson, 95) Ruin romanticizes a period rather than an 
event. This period though is free from judgment and is viewed as an ideal state. There is no 
puncture in this history, but more of a "cosmic order" which tends to place humankind's con-
structions ideologically within a system that transcends nature. 
THE INDIVIDUAL: 
Clay sees the individual through the imagery of the abandoned landscape and ruin. They 
are the traces left by victims of the government and of the change in fashions of the day. 
The process of the individual enveloped in a consumer culture is seen in the wasted land. 
Harbison relates ruin to individual memory. The ways in which we perceive ruin creates 
a variety of narrative and builds our individual view of landscape. We are thrust at the 
hands of ruinous imagery into history and an apocalyptic view of the world. He describes the 
ruin mentality as "pessimistic" (Harbison, 99) seeing more value in the past than in the fu-
ture. The way in which we see ruin as individuals exposes our shallow existences. Rather 
than being stimulation or learning experience, we are doomed to look backwards at a time which 
will we never be able to grasp. Ideologically, the ruin becomes for the individual a condi-
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tion which is representative of a former reality, but is nevertheless just beyond our reach. 
Smithson's writing in itself portrays an existential angst which is created by his de-
composing landscapes. Parking lots suddenly become "cliche of infinity" and residential 
neighborhoods, where we presumably live are wastelands themselves. His work is "listless" as 
his "feet are apt to fall through the cardboard ground." (Smithson, 74) We walk along with 
him, in our human condition, and a false world is revealed to us. A material world that is 
rotting, no matter our individual attempts to maintain it. The individual resides in a for-
eign land, one that is constantly being ground to pulp and tossed into the sea. The ideology 
in Smithson and his individual is one of distrust of technology and a sense that we have be-
come far removed from ourselves. The falsity of our constructed reality is rotting away the 
very ground at our feet. 
Jackson sees the individual within the theatre of the landscape, including ruin and 
abandoned land. The formerly heroic monuments have become anonymous. The common individual 
becomes the primary mover of society. Our "private vernacular past" (Jackson, 89) is cel-
ebrated and valued. Ideologically, the individual is disconnected from the reality of the 
present, and chooses to exist in a glorified reconstruction of the past. 
Figure 7: Upside-down panoramic view from the east. 
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DIARY: On the long walks along the railroad tracks and through the oak woods with Sasha, I 
would get lost under the canopy while listening to the screeching red squirrels, a particular 
animal that was not afraid of humans, but terrified of malamutes. The railroad track bed rose 
high above the oak woods and provided a view over the tops of the trees, a soft cushion of 
green. From the tracks in my position from above and looking down into the woods past the 
stands of Mexican bamboo, I could see a long pile of stones. 
The pile of stones laid out perpendicular to the tracks stretched for a distance that 
could not be immediately perceived. Moving down the steep slope of the railway, down into the 
oak woods, the line of stones became more pronounced. It rose five feet from the ground. It 
was sited in a swale, a valley between two rising hills. It seemed ancient and meaningful as 
a separation between two slopes. The line of stones was not well built or impressive in mate-
rial. It was actually a simple pile of rubble, but not concrete rubble. It had been placed 
there, most likely not from the oak woods as there was no access from that direction, but 
probably from the tracks above. 
During the civil war, there was a prison camp at Camp Randall in Madison, Wisconsin. I 
had played as a child at a park where canons still stood painted a fresh, wet black, and where 
there were little houses, little prison cells that had been preserved. The line of stones 
then became a structure of war. 
It became a threshold for the troops, a line of contention, a line in the sand. I 
picked through the rubble looking for some kind of artifact but there were none. Surveying 
the woods from the rubble pile, there were no flags or buildings, and no open spaces where 
exercises could have taken place. There was nothing but the oaks, and understory, and fil-
tered light and the smell of a fertile moist place that caught the leaves as they fell and 
held them to rot to fine dust. 
Between the stones, leaves had rotted for years and now soil was forming in the cracks. 
Small maple saplings, single leaf saplings grew from the cracks and their little long-fingered 
hands reached upwards. 
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According to the Entropy Law, whenever a semblance of order is created anywhere on earth or in the universe, it is done at the expense 
of causing an even greater disorder in the surrounding environment (Rifkin, 6). 
INTERPRETATION: On the ground of the site the structure of the former roundhouse becomes 
clearer when one looks at the dust (Figure 8) . The dust is multicolored and has run down 
together into piles. Larger pieces of dust are surrounded by smaller bits of itself, of the 
former whole. The larger pieces are broken down, and the smaller, the lighter, the offspring, 
are capable of moving through the wind or the water away. On the flat ground the hills are 
formed by the bits and a drip edge moat is formed. 
Ra ther than having happened in a moment, ruin time is clear here and the truck roads are 
now crushed down like an oyster shell driveway. The fabric left on the ground becomes the 
glacial t ill. These objects were carried here by some form of glacier, a social/cultural 
glacier ; that built a structure from the ground. The brick pressed a half mile north, along 
the old north branch of the CB&Q railroad in conical chimneys fed with oak wood and bales of 
bluegrass . The mortar made with sand from the Grand River to the east and the concrete are 
bleached white and stunning with the ore brick red. But the structure that was built here has 
evaporated. The ground stones may have moved downward into the soil if the soil had not been 
compacted , and the till may not be so clear and legible if more people had put their feet down 
Figure 8: Site rubble. 
upon it and pushed it to the side. It may not be so clear if the 
material had been swept into a corner of the site and collected 
and piled into a can and sent to the landfill. Had someone 
dragged a wide rake across the site it would not be so legible. 
The colors reminded me of the colors of the pre-Cambrian stone 
outcroppings in Nantucket and the red of the heather and the 
deep green of the lichen, and the brown of the bark of highbush 
blueberry. It was an impossible puzzle of color and form and one 
that wouldn't be moved. It could be shellacked or painted like 
an Andrew McGee work of wave rounded beach stones. 
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There are not only the visible reminders of dead engineering and dead technologies, we are also haunted by visions of a grievously 
damaged future world. These shadows lie ever more heavily upon our hectic existence, with its whirl of sensations, its successes for a day, its 
quick careers. They impress on our minds that we must be on the wrong track, that the 
end of our future has begun already, and that history is racing toward a tragic climax if we 
do not alter its course very soon Qungk, 10). 
It seems that there should be something run along the 
tracks as they are already laid out for the running (Figure 
9). They begin nowhere and end nowhere and they are rust-
ing without the luxury of work to clean them and shine 
them. The wheel lying there may have cut this section away 
from the section of tracks whole. It is a steel cutting 
blade but one that cuts rebar and would fall apart in flam-
ing shards if it were to attempt the rail cut. The bed 
between the rails could have been filled with Macadam 
gravel and levelled out flat and sprayed to keep the weeds 
down and could have been dotted with coal chunks lost off 
the back of a freight car. The amount of soil and grass, 
the three inches of deposit could have happened in thirty 
years. They are laid out there to catch the blown materi-
als and to form dunes on the flat round. The ground is 
concave between the rails, and the rails give form to dead 
grasses and weeds. 
The bricoleur, says Levi-Strauss, is someone who uses "the means at hand," that 
is, the instruments he finds at his disposition around him, those which are already there, 
which had not been especially conceived with an eye to the operation for which they are 
Figure 9: Tracks laid out on 
site. 
to be used and to which one tries by trial and error to adapt them, not hesitating to change them whenever it appears necessary or to try several 
of them at once, even if their form and their origin are heterogenous- and so forth (Derrida via Kaplan, 501). 
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There was always something about the wax crayon 
that carpenters used to write on building materials, to 
mark Xs at measured points or slashes at cut lines. 
The yellow crayon mixed with the earth tones of the 
materials. The white crayon blended with the pine 
studs. The crayons held up through weather and would 
last a few days in the rain. They were necessary mak-
ing cuts in the rain or marking holes that were to be 
drilled out with an auger. And they could be sharpened 
quickly with a utility knife. The wax felt cool and 
moisturizing on the skin and filled torn cracks on 
fingers. These rails are dated with oil crayon. The 
date reads "6/97". The rusted edge of the steel is 
facing north. 
The rails are stacked on top of ties loosely but 
in the same general sense that the tracks in use are 
laid (Figure 10). The timbers are spread out from each 
other. They smell of creosote and a native aster 
settles around them. The concrete doesn't allow for 
the asters to grow. In places there are spikes lying 
out next to the rails. The spikes are caked with rust 
and would splinter if driven with a hammer. 
Figure 10: Stacked rails. 
The timbers are laid out on the old slab of concrete as they would have been laid in a 
structure with the long lines matching and the timbers spreading the width of the slab. The 
timbers are laid on the black ground and on the concrete, raised slightly above the ground. 
They are rarely stacked on top of each other like wood in a pile. They have a clear base and 
top that could not be confused and their round top sheds water more readily than the flat 
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base. Extruded steel rails and they have plates bolted to their ends so that they interlock 
and provide strong, straight lines. 
The rails may be used for practice installations on the site, for the training of crews 
in the construction of r ailways. The form of these fittings is like a boot, like an urban 
parking boot fixed on the tire of an overdue, fined car. They are end points in a system that 
depends on e ndlessness. The whole of the rail circuit moves across the land endlessly . The 
Figure 11: Orange rail stops. 
grass is sprayed with orange paint, the paint sprayed 
lately on the brown weeds. The bright orange paint of 
danger, of industry, the fittings hold the rails in 
place, hold them down in the ground. This is a world of 
connected pairs where things match up with others. Al-
though the second rail is not visible, we understand that 
it is there, lying under the grasses. We understand that 
the rail has a narrow top and wide bottom and concave 
sides. It is rooted there in the gray ground. 
Just behind the fittings is a burnt log, a piece of 
a wide timber possibly left over from the 1981 fire that 
finally erased the roundhouse. The act of cleaning and 
painting has not reached the log. Its presence creates a 
space that interacts with the forms of the rails and the 
orange boots. 
Although we cannot be sure of the independent existence of things, Husserl argues, we can be certain of how they appear to us immedi-
ately in consciousness, whether the actual thing we are experiencing is an illusion or not. Objects can be regarded not as things in themselves 
but as things posited, or 'intended' by consciousness. All consciousness is consciousness of something: in thinking, I am aware that my 
thought is 'pointing towards' some object. The act of thinking and the object of thought are internally related, mutually dependent. My 
consciousness is not just a passive registration of the world, but actively constitutes or 'intends' it. To establish certainty, then, we must first of 
all ignore, or 'put in brackets', anything which is beyond our immediate experience; we must reduce the external world to the contents of our 
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consciousness alone. This, the so-called 'phenomenological reduction', is Husserl's first important move. Everything not 'immanent' to 
consciousness must be rigorously excluded; all realities must be treated as pure 'phenomena', in terms of their appearances in our mind, and 
this is the only absolute data from which we can begin. The name Husserl gave to this philosophical method- phenomenology- stems from this 
insistence. Phenomenology is a science of pure phenomena (Eagleton, 48). 
There have been excavations recently, removing tracks and timbers, pulling them up and 
placing them elsewhere (Figure 12). A former track with enough significance to end at an 
enduring red flag is subtracted and the soil is left imprinted with the form of the timbers. 
Notches from the pick axes used to pull the timbers are evident at the ends of the former 
timbers. Just to the side of the excavation lies another track, another red flag. It's as if 
the company may be liquidating their material wealth in small pieces, still dismantling an 
operation that has been dormant for some fifty years. 
There is a sense that the newly turned soil relates to the 
surrounding agricultural community, that the turning of the soil by 
removing structure creates a new space of fertility. Is this the 
buffalo wallow of the prairie, a ripe seed bed for aoelian disper-
sion? Is there a tendency to remove, to disturb and then to fill? 
The filling of this space, as evident in the rail set directly 
juxtaposed may occur with time and the blowing of dust from the 
rail lines, but without the catching ability of the steel frame. 
The low walls of the timber bed will crumble into itself, become 
softened, run with flooding rains and become fortified by the 
planting of new seed. Breaks in the crust of the earth fill with 
time. The stones and rubble of the rail bed will come to the sur-
face. Excavating on the newly abandoned roundhouse grounds reveals 
a specific past of the roundhouse. A former tree-less tall-grass 
prairie, crowning as the curve of the world crowns in the horizon, 
the darkness of the soil may be read as a former fertile ecosystem. 
Figure 12: Excavated 
Track. 
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DIARY: Digging tree holes on the old settlement of Nantucket was the kind of digging that I 
was accustomed to. Whether with an auger at Nashaquisset or a spade in Siasconset, the trea-
sures of the island surfaced without much depth. At a newly built estate where a swimming 
pool was planned, an Native American burial ground was uncovered. Bronze watch rings rose to 
the surface at the old town dump of Siasconset. It was like digging for clams, but with the 
treasure of oysters. There were the coins found on a hillside on Cliff road, installing a 
small sculptural fountain- A square of black basalt with water running over simply for the 
look of wet stone. A dwarf Japanese maple at the back of the pond, cascades over it, cascades 
with the peach orange fall color on its deeply lobed leaves. The coin the size of a quarter 
with fine pictures of a nude Greek holding crossing clubs was quickly slid still dirty into my 
pocket and later cleaned with a toothbrush in a bathroom sink. 
It was easy to collect a few pieces everyday. They were usually shards of pottery 
glazed white with blue Chinese designs on the thin porcelain skin. The shards held tiny pic-
tures of palaces, pagodas and possibly one whirling line of the sea. Or a limp hand was 
framed on an irregular, broken piece of clay. The designs on the pottery were multilayered 
with blue lines as the base and more color stacked on top in the same gesture but slightly 
askew of the original lines. A lavender puff of vegetation floated in the space of jagged 
frame with a black line moving off of the shard completing an invisible drawing elsewhere. 
The found pieces never fit together. It never happened that an entire bowl could be resur-
rected. But instead, a variety of designs could be found in the same hole. It was like the 
Chinese revolution, when all of the fine pottery celebrating a dynasty was smashed and mixed 
together to be refired in a more homogenous design. 
We collected the shards on a shelf that led up the stairs to our home. The shards were 
placed with a paper mache moon, a soapstone shell, and a ceramic Volkswagon bus. They were 
placed with fragments of shell, shell that had been worn down by the sea to a specific femi-
nine form. And smooth black stones taken from the till of the end moraine of the Wisconsin 
glacier. Another shelf, in a pine pie chest that had been strapped to the roof a Dodge Aspen 
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in Georgia and driven once to Wisconsin and then to Massachusetts, held a collection of tiles, 
sea green tiles. These were the tiles of the revolution with splotches of deep blue covering 
the dark architectonic lines of palaces. The fragments of pottery on the shelf held images of 
blushing women, round Buddhas, a fish jumping high out of water, boats dwarfed by island moun-
tains, and treacherous pathways twisting around the volcanic sea mountains half obscured by 
clouds. The mountains sloped in gestural curves with great conifers holding tight to moss 
covered stone. 
Identity is ARC- agency, representation, and consequence. That is, a person's identity is what initiates the feedback loops which are the 
way we sense and act on not only poems, but everything. In that sense, identity is an agenry-. it puts out hypotheses from our bodies into the 
world. The world ( or a text) in tum gives back answers to those hypotheses, in a form which is ultimately sensory, and the way we feel about 
those answers determines the success or failure of the hypotheses. Identity is also therefore the cumulating consequence of those perceptions 
and actions. We are the history of what we have experienced. Finally, however, and this is most important, identity is someone's representation 
of that identity, just as a history is not just events but somebody's narrative of those events. In representing identity, I have urged the use of a 
theme and variations which I find most telling. Identity then becomes the history of an identity theme and its variations (Holland, 175). 
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PLANT MATERIALS 
This plant materials list is borrowed from Vascular Plants of Midwestern Tallgrass Prai-
ries, Douglass Ladd. The language used in naming the plant materials tells a narrative of the 
roundhouse. It may be read as a production of a cultural moment and a description of the 
regional cultural/social context. The listing of plant materials associated with the round-
house site is an objective means of describing the site. Historical vegetation patterns of 
the site are useful in planning and executing design intervention and are a base of the resto-
ration paradigm of landscape architecture (Figure 13). 
Figure 13: The greening of the roundhouse. 
"Selection of taxa for inclusion on the list is necessarily 
arbitrary. Tallgrass prairies grade imperceptibly into marshes, 
sedge meadows, mixed grass prairies, glades, and savannas. This 
list encompasses the characteristic flora of sites in the Midwestern 
tall grass region that are not excessively wet or shaded .... This list is 
intended to circumscribe roughly the universe of prairie flora in 
the main part of the tallgrass region." (Packard and Mutel, 351-
397) 
Native Dry Prairie Species selected from Iowa region with a 
dryness factor of 4 or 5: 
Shrubs: less than six feet. Amorpha canescens (Leadplant 
Amorpha), Amorpha nana (Dwarf Wild Indigo), Ceanothus 
americanus (New Jersey Tea), Prunus pumila (Sand Cherry), 
Prunus pumila besseyi (Dwarf Sand Cherry), Rhus aromatica 
(Fragrant Sumac), Rhus copallina (Winged Sumac), Rhus glabra 
(Smooth Sumac), Rosa arkansana (Sunshine Rose), Rosa carolina 
(Pasture Rose), Rubus flagellaris (Common Dewberry), Symphori-
carpos occidentalis (Wolfberry), Yucca glauca (Soapweed), Zan 
thoxylum americanum (Prickly Ash). 
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Grasses: Andropogon hallii (Sand Bluestem), Andropogon scoparius (Little Bluestem), Aristida basiramea (Fork-tipped Three-awn 
Grass), Aristida longespica (Slimspike Three-awn), Aristida oligantha (Plains Three-awn Grass), Aristida purpurea (Purple Three-awn), Aristida 
tuberculosa (Beach Three-awn Grass), Bouteloua curtipendula (Sideoats Grama), Bouteloua gracilis (Blue Grama), Bouteloua hirsuta (Hairy 
Grama), Buchloe dactyloides (Buffalo Grass), Calamovilfa longifolia (Sand Reed), Carex aggregata (Glomerate Sedge), Carex eleocharis (Slender-
leaved Sedge), Carex gravida (Heavy Sedge), Carex inops heliophila (Yellow Sedge), Carex leavenworthii (Leavenworth's Sedge), Carex 
muhlenbergii (Sand Sedge), Carex pensylvanica (Pennsylvania Sedge), Carex richardsonii (Prairie Hummock Sedge), Carex saximontana (Rocky 
Mountain Sedge), Carex tonsa (Deep Green Sedge), Carex umbellata (Umbel-like Sedge), Cyperus lupulinus (Slender Flatsedge), Cyperus 
schweinitzii (Rough Sand Sedge), Danthonia spicata (Poverty Oat Grass), Dichanthenlium acuminatus (Rosette Panic Grass), Dichanthenlium 
oligosanthes (Wilcox's Panic Grass), Digitaria cognata (Fall Witch Grass), Digitaria filiformis (Slender Crab Grass), Distichlis spicata (Inland Salt 
Grass), Elymus interruptus (Wild Rye), Elymus trachycaulus (Bearded Wheat Grass), Eragrostis spectabilis (Purple Love Grass), Eragrostis 
trichodes (Sand Love Grass), Koeleria macrantha Qune Grass), Melica nitens (Tall Melic Grass), Muhlenbergia cuspidata (Prairie Satin Grass), 
Muhlenbergia glabrifloris (Smooth Satin Grass), Nassella viridula (Green Needle Grass), Orbexilum onobrychis (French Grass), Panicum 
depauperatum (Starved Panic Grass), Panicum linearifolium (Slender-leaved Panic Grass), Panicum perlongum (Long-stalked Panic Grass), 
Panicum praecocius (Early Branching Panic Grass), Panicum wilcoxianum (Wilcox's Panic Grass), Paspalum setaceum (Hairy Lens Grass), 
Schedonnardus paniculatus (Tumble Grass), Sisyrinchium campestre (Blue-eyed Grass), Sporobolus aspera (Rough Dropseed), Sporobolus 
clandestinus (Rough Rush Grass), Sporobolus compositus (Rough Dropseed), Sporobolus heterolepis (Prairie Dropseed), Sporobolus neglectus 
(Small Rush Grass), Sporobolus vaginiflorus (Sheathed Rush Grass), Stipa comata (Needle-and-Thread), Stipa spartea (Porcupine Grass), Triplasis 
purpurea (Sand Grass), Vulpia octoflora (Six-weeks Fescue). 
Forbs: Acalypha gracilens monococca (One-seeded Mercury), Agalinis aspera (Rough False Foxglove), Agalinis auriculata (Eared False 
Foxglove), Agalinis skinneriana (Pale False Foxglove), Allium canadense mobilense (Glade Onion), Allium cernuum (Nodding Wild Onion), 
Allium stellatum (Prairie Onion), Allium textile (Textile Onion), Ambrosia bidentata (Southern Ragweed), Ambrosia coronopifolia (Western 
Ragweed), Androsace occidentalis (Rock Jasmine), Anemone caroliniana (Carolina Anemone), Anemone cylindrica (Thimbleweed), Anemone 
virginiana (Tall Anemone), Antennaria neglecta (Field Cat's Foot), Antennaria plantaginifolia (Pussy toes), Apocynum androsaemifolium 
(Spreading Dogbane), Apocynum x floribundum (Intermediate Dogbane), Arabis glabra (Tower Mustard), Arabis lyrata (Sand Cress), Artemesia 
campestris caudata (Beach Wormwood), Artemesia dracunculus (False Tarragon), Artemesia frigida (Prairie Sagebrush), Artemesia ludoviciana 
[Louisiana Sage (Silver or White Sage)], Artemesia serrata (Saw-toothed Sagebrush), Asclepias amplexicaulis (Sand Milkweed), Asclepias 
engelmanniana (Engelmann's Milkweed), Asclepias hirtella (Tall Green Milkweed), Asclepias lanuginosa (Woolly Milkweed), Asclepias meadii 
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(tvfead's Milkweed), Asclepias ovalifolia (Oval Milkweed), Asclepias sullivantii (Prairie Milkweed), Asclepias syriaca (Common Milkweed), 
Asclepias tuberosa (Butterfly Milkweed), Asclepias verticillata (Whorled Milkweed), Asclepias viridiflora (Short Green Milkweed), Aster ericoides 
(Heath Aster), Aster laevis (Smooth Aster), Aster oblongifolius (Aromatic Aster), Aster parviceps (Small-headed Aster), Aster pilosus (Hairy Aster), 
Aster sericeus (Silky Aster), Aster turbinellus (Prairie Aster), Astragalus adsurgens (Standing Milk Vetch), Astragalus agrestis (Field Milk Vetch), 
Astragalus crassicarpus (Ground Plum, Indian Pea), Astragalus distortus (Bent Milk Vetch), Astragalus flexuousus (Slender Milk Vetch), Astraga-
lus lotiflorus (Low Milk Vetch), Astragalus missouriensis (tvfissouri Milk Vetch), Baptisia australis (Blue Wild Indigo), Baptisia bracteata (False 
Indigo), Baptisia leucantha [Atlantic Wildindigo (Atlantic Falseindigo)], Baptisia leucophaea (Plains Wildindigo), Baptisia tinctoria (Yellow Wild 
Indigo), Besseya bullii (Kitten Tails), Blephilia ciliata (Ohio Horse Mint), Botrychium campestre (Prairie Moonwort), Brickellia eupatorioides 
(False Boneset), Callirhoe bushii (Bush's Poppy Mallow), Callirhoe involucrata (Purple Poppy Mallow), Callirhoe triangulata (Clustered Poppy 
Mallow), Calylophus serrulatus (Toothed Primrose), Calystegia spithamaea (Low Bindweed), Cassia fasciculata (Showy Partridgepea), Castilleja 
sessiliflora (Downy Painted Cup), Cerastium arvense (Prairie Chickweed), Chamaesyce geyeri (Geyer's Spurge), Chamaesyce missurica (tvfissouri 
Spurge), Chamaesyce serpyllifolia (Thyme-leaved Spurge), Cirsium altissumum (Tall Thistle), Cirsium discolor (Field Thistle), Cirsium flodmanii 
(Flodman's Thistle), Cirsium hillii (Prairie Thistle), Cleome serrulata (Rocky Mountain Bee Plant), Commelina erecta (Narrow-leaved Day 
Flower), Conyza ramosissima (Dwarf Fleabane), Coreopsis pahnata (Tickseed), Corydalis aurea (Golden Corydalis), Corydalis curvisiliqua 
grandibracteata (Large-bract Corydalis), Corydalis micrantha (Small-bract Corydalis), Crotalaria sagittalis (Rattle Box), Croton capitatus 
(Hogwort), Croton glandulosus septentrionalis (Sand Croton), Croton monanthogynus (Prairie Tea), Croton willdenowii (Rushfoil), Cuscuta 
polygonorum (Knotweed Dodder), Dalea candida (White Prairie Clover), Dalea candida oligophylla (Western Prairie Clover), Dalea enneandra 
(Nine-anthered Prairie Clover), Dalea leporina (Foxtail Dalea), Dalea purpurea (Purple Prairie Clover), Dalea villosa (Silky Prairie Clover), 
Delphinium carolinianum (Carolina Larkspur), Delphinium virescens (Prairie Larkspur), Descurainia pinnata brachycarpa (Tansy Mustard), 
Desmanthus illinoensis (Prairie Mimosa), Desmodium illinoense (Tick Trefoil), Desmodium paniculatum (Tall Tick Clover), Draba reptans 
(Common Whitlow Grass), Echinacea angustifolia (Narrow-leaved Coneflower), Echinacea pallida [Pale Echinacea (Pale Purple Coneflower)], 
Echinacea purpurea (Purple Coneflower), Erysimum inconspicuum (Small Wormseed Mustard), Erythronium mesochoreum (Praire Dog-tooth 
Violet), Euphorbia corollata (Flowering Spurge), Euphorbia dentata (Toothed Spurge), Euphorbia spathulata (Prairie Spurge), Froelichia 
floridana (Large Cottonweed), Froelichia gracilis (Small Cottonweed), Gaura coccinea (Scarlet Gaura), Gaura longiflora (Large-flowered Gaura), 
Gaura parviflora (Small-flowered Gaura), Gentiana puberula (Downy Gentian), Geranium carolinianum (Carolina Cranesbill), Geum triflorum 
(Prairie Smoke), Glandularia canadensis (Rose Verbain), Glycyrrhiza lepidota (Wild Licorice), Gnaphalium obusifolium (Old-field Balsam), 
Hedeoma hispida (Rough Pennyroyal), Hedyotis nigricans (Narrow-leaved Bluets), Helianthemum bicknellii (Rockrose), Helianthemum 
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canadense (Common Rock.rose), Helianthus decapetalus (Pale Sunflower), Helianthus hirsutus (Oblong Sunflower), Helianthus maximiliani 
(Maximilian Sunflower), Helianthus mollis (Downy Sunflower), Helianthus occidentalis (\Xlestern Sunflower), Helianthus pauciflorus (Showy 
Sunflower), Helianthus petiolaris (Plains Sunflower), Helianthus strumosus (Pale-leaved Sunflower), Heliopsis helianthoides (Ox-eye), 
Heliotropium tenellum (Glade Heliotrope), Heterotheca villosa (Golden Aster), Hieracium canadense (Canada Hawkweed), Hieracium 
longipilum (Long-bearded Hawkweed), Hieracium scabrum (Rough Hawkweed), Hieracium umbellatum (Narrow-leaved Hawkweed), Houstonia 
pusilla (Least Bluets), Ionactis linarifolius (Flax-leaved Aster), Krigia virginica (Dwarf Dandelion), Lactuca ludoviciana (\Xlestern Wild Lettuce), 
Lactuca tatarica (\Xlestern Blue Lettuce), Lathyrus ochroleucus (Pale Vetchling), Lechea intermedia (Savanna Pinweed), Lechea mucronata (Hairy 
Pinweed), Lechea stricta (Bushy Pinweed), Lechea tenuifolia (Slender-leaved Pinweed), Lepidium virginicum (Common Peppergrass), Lespedeza 
capitata [Roundhead Lespedeza (Prairie Bushclover)], Lespedeza leptostachya (Prairie Bushclover), Lespedeza repens (Creeping Bushclover), 
Lespedeza violacea (Violet Bushclover), Lespedeza virginica (Slender Bushclover), Lesquerella ludoviciana (Silvery Bladderpod), Liatris aspera 
[Rough Gayfeather (Rough Blazingstar)], Liatris cylindracea (Cylindrical Blazing Star), Liatris ligulistylis (Blazing Star), Liatris punctata (Dotted 
Blazing Star), Liatris squarrosa (Scaly Blazing Star), Linum rigidum (Stiff-stemmed Flax), Linum sulcatum (Grooved Yellow Flax), Lithospermum 
canescens (Hoary Puccoon), Lithospermum caroliniense (Puccoon), Lithospermum incisum (Fringed Puccoon), Lomatium foeniculaceum (Hairy 
Parsley), Lomatium orientale (Biscuit Root), Lotus unifoliatus (Clements' Prairie trefoil), Lupinus perennis occidentalis (\Xlild Lupine), 
Lygodesmia juncea (Skeleton Weed), Machaeranthera pinnatifida (Cutleaf Ironplant), Malvastrum hispidum (False Mallow), Mimosa quadrialvis 
nuttallii (Sensitive Briar), Minuartia michauxii (Stiff Sandwort), Mirabilis albida (Pale Umbrellawort), Mirabilis hirsuta (Hairy Umbrellawort), 
Mirabilis nyctaginea (\Xlild Four O'Clock), Monarda fistulosa (\Xlildbergamot Beebalm), Monarda punctata (Spotted Beebalm), Nothocalais 
cuspidata (False Dandelion), Nuttallanthus canadensis (Blue Toadflax), Oenothera clelandii (Sand Evening Primrose), Oenothera rhombipetala 
(\Xlestern Sand Evening Primrose), Oenothera speciosa (Showy Evening Primrose), Onosmodium molle hispidissimum (Marbleseed), 
Onosmodium molle occidentale (False Gromwell), Opuntia fragilis (Little Prickly Pear), Opuntia humifusa (Eastern Prickly Pear), Opuntia 
macrorhiza (Plains Prickly Pear), Orobanche fasciculata (Clustered Broom Rape), Orobanche ludoviciana (Louisiana Broom Rape), Orobanche 
uniflora (One-flowered Broom Rape), Oxalis dillenii (Yellow Wood SorreD, Oxalis violacea (Violet Wood Sorrel), Oxytropic lambertii (Loco-
weed), Paronychia canadensis (Tall Forked Chickweed), Paronychia fastigiata (Low Forked Chickweed), Parthenium integrifolium (Feverfew, 
Wild Quinine), Pediomelum argophyllum (Silvery Scurfy Pea), Pediomelum esculentum (Prairie Turnip), Penstemon albidus (White Beard 
Tongue), Penstemon cobaea (Showy Beard Tongue), Penstemon gracilis (Slender Beard Tongue), Penstemon grandiflorus (Beardtongue), Penste-
mon pallidus (Pale Beard Tongue), Penstemon tubaeflorus (Funnelform Beard Tongue), Phlox bifida (Cleft Phlox), Physalis heterophylla 
(Clammy Ground Cherry), Physalis longifolia (Ground Cherry), Physalis pumila (Prairie Ground Cherry), Physalis virginiana (Lance-leaved 
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Ground Cherry), Plantago aristata (Bracted Plantain), Plantago patagonica (Patagonia Plantain), Plantago virginica (Dwarf Plantain), Polanisia 
dodecandra trachysperma (Large Clammy Weed), Polanisia jamesii Games' Clammyweed), Polygala incarnata (Pink Milkwort), Polygala 
polygama (Bitter Milkwort), Polygonella articulata CT ointweed), Polygon um tenue (Slender Knotweed), Polytaenia nuttallii (Prairie Parsley), 
Potentilla arguta (Prairie Cinquefoil), Potentilla pensylvanica (Gray Cinquefoil), Potentilla simplex (Common Cinquefoil), Prenanthes aspera 
(Rough White Lettuce), Psoralidium lanceolatum (Lemon Scurfy Pea), Psoralidium tenuiflorum (Scurfy Pea), Pulsatilla patens (Pasque Flower), 
Pycnanthemum verticillatum pilosum (Hairy Mountain Mint), Ranunculus rhomboideus (Prairie Buttercup), Ratibida columnifera (Long-
headed Coneflower), Ratibida pinna ta (Yellow Coneflower), Ruellia humilis (Hairy Ruellia), Salvia azurea (Blue Sage), Salvia reflexa (Rocky 
Mountain Sage), Senecio plattensis (Prairie Ragwort), Silene stellata (Starry Campion), Silphium integrifolium (Rosinweed), Silphium laciniatum 
(Compass Plant), Solidago missouriensis (Missouri Goldenrod), Solidago nemoralis (Dyersweed Goldenrod), Solidago ptarmicoides (Stiff Aster), 
Solidago rigida (Stiff Goldenrod), Solidago speciosa (Showy Goldenrod), Sphaeralcea coccinea (Red False Mallow), Strophostyles leiosperma 
(Small Wild Bean), Stylisma pickeringii (Patterson's Bindweed), Taenidia integerrima (Yellow Pimpernel), Talinum parviflorum (Prairie Fame 
Flower), Talinum rugospermum (Sand Fame Flower), Tephrosia virginiana (Goat's Rue), Thaspium barbinode (Hairy Meadow Parsnip), Trades-
cantia bracteata (Long-bract Spiderwort), Tradescantia occidentalis (Prairie Spiderwort), Tradescantia virginiana (Virginia Spiderwort), 
Trichostema brachiatum (False Pennyroyal), Tridens flavus (False Redtop), Trifolium reflexum (Buffalo Clover), Triodanis leptocarpa (Narrow 
Venus' Looking Glass), Verbena simplex (Narrow-leaved Vervain), Verbena stricta [Woolly Verbena (Hoary Vervain)], Vernonia baldwinii (West-
ern Ironweed), Veronica peregrina (Purslane Speedwell), Vicia americana (American Vetch), Viola bicolor Gohnny-jump-up), Viola pedata (Bird's 
Foot Violet), Viola pedatifida (Prairie Violet), Zigadenus nuttallii (Death Camass). 
POETICS: Fork-tipped hummock 
Fragrant indigo smooth rose 
Lead plant slimspike 
Deep green heavy hummock 
Rocky sand hairy wolf 
Prickly buffalo soap 
Yellow sunshine rattle box 
Kitten tails painted cup 
Blue-eyed tumble 
Sand love purple love 
Mercury textile beach 
Nodding witch pussy toes 
Saw-toothed satin 
Starved pink panic poverty 
Ohio horse boneset 
Clammy ground funnelform 
Cleft loco bladderpod evening 
Blue toad biscuit tongue 
Starry lemon fame 
Goat rosin redtop crane 
Bitter speed blazing star 
Oblong sun scarlet tansy 
Old-field smoke 
Creeping French tumble sun 
Rough milk silky dodder 
Standing whorled white 
Six weeks inland beach 
Narrow porcupine lens 
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Slender tower mountain tall 
Prickly dew smoke ash 
Bent milk narrow day 
Small green clustered knot 
Nine white horses standing 
Low moon golden night 
Low forked aromatic death 
Four o'clock Venus 
Prairie red prairie blue 
green prairie night 
Starry prairie sage prairie 
Slender iron wood knot 
Rock sand marble rosette 
Low smoke low tumble 
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DIARY: CRESTON VISIT 10.24.2000 
Started out asking for information and was handed again superficial/official documents 
to satisfy the common curiosity. Spoke to the bill collector, then to the city clerk. I 
visited the display cases in the old depot and found there some items pertaining to the round-
house on display and for sale. I purchased one print of an etching of the old roundhouse in 
an axonometric that was advertised as a placemat (Figure 14), and was priced at five cents. I 
also purchased a brick (Figure 15) that had been taken from the roundhouse and had a metal 
plate glued to it with the same etching though in smaller format, and the words: "Old CB&Q 
Roundhouse: Creston, Iowa. 1869-1981". I visited the extension office and spoke to Alan who 
seemed busy and distracted and who sweetly invited me to supper, as his wife had put something 
in the crock-pot to cook. It would be after picking up his son at football practice. He gave 
me the name and number of a George Sevier, pronounced "severe", who had been a railroad man 
like his father. 
I proceeded to the BNSF office to ask about any historical documents that might be on 
display, and was told that there were none there. But if I were to visit the Windrow Restau-
rant, there were many photographs of the old roundhouse on display there. I proceeded to the 
Windrow and visited with the host who informed me that the 
owner of the restaurant's father had been a railroad man and 
had collected the photos. 
Next door to the Wind-
row was the Chamber of Com-
merce, so I proceeded there 
for more information. Asked 
Ellen at the Chamber of 
Commerce for some clues and 
she made a few phone calls 
Figure 14: Roundhouse placemat. to folks and connected me Figure 15: Souvenir brick. 
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with a Glen Weaver who was working with some Amish at the Historical Complex Village at McKin-
ley Park. They were roofing the old crossing tower which had been moved there in 1974 after 
the deal to sell the depot to the city for one dollar as the residents had demanded safe 
crossing at Elm Street even though the BNSF had removed much of its operations from town. The 
deal allowed BNSF to remove it's crossing watchman from the tower. Glen showed me around the 
historical museum where a lovely antique doll collection was on display, some of which, the 
President and First Lady dolls, I had seen at the depot in a glass display case. 
The crossing tower had been in service since the very early days of railroading in Cre-
ston. As a tower it is an unimpressive structure with four posts stabilized with two by four 
bracing running up the sides at unmeasured spacing. A simple stair led up to the shed atop 
which measured about eight by eight by eight. The Amish had been brought in to complete the 
work not for their craftsmanship, but for their inexpensive labor. The roof was finished with 
three quarter inch plywood, tar paper and flashing and gray asphalt shingles. In a historic 
village such as this where the town had been moving buildings that they deemed important to 
the maintenance of the historical fabric of Creston they had blended the modern with the old. 
Their development and care for the buildings is not restorative in detail but in maintenance. 
Historic Village: Original Buildings brought from the village of Creston: Emhoff's 1855 
Log Cabin, Lincoln No.5 School, Spalding Methodist Church, Depot (originally from Lucas, IA), 
Signal Tower from the Creston rail yards, and a caboose. Replicas Built: General store, Har-
ness shop, Barbershop, Blacksmith shop, Fire station, Machine shed, Grist mill, New museum. 
I peered into all of the buildings at the Historical Complex . They were shut down after 
the Labor Day weekend. Only one of the buildings was open. The Amish had their tools and 
supplies stored in the Blacksmith shop. The worn leather of their bags and oak nail boxes fit 
well with the decor. The tools in the men's hands were worked like the tools hung on the wall 
and the men with their long beards and simple clothes looked at ease in the small space of the 
shop. 
Glen brought me into a historic home that had been moved to the park by one of Creston's 
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finest sons, Frank Phillips, the founder of Phillips 66. Frank had worked as a barber in the 
town, before he had become an oil man and had done much for the community. At the west entry 
to Creston on highway 34 was sited an original Phillips 66 gas station that served as a 
visitor's center for the summer crowds traveling through the region. The home that Glen 
walked me through had been Phillips' wife's mother's home and was restored as a period piece. 
The home was in living condition and Glen made a point of opening the stove and working the 
butter churn to show their function. We walked up the stairs of the home to find beds made up 
with quilts, children's beds and toys laid about as if there had been visitors that morning, a 
day care for ghosts. Dolls, the dolls of the museum were set about on the tops of oak chests, 
and zinc tops laid on their sides awaiting a hand to push their plungers. The sitting room 
ceiling was ornately painted and peeling away. The plaster of the ceiling had been patched 
because of water damage and the design was now obscured in places. Glen expressed regret at 
not having hired a more sensitive plasterer and wondered at the price of restoring the painted 
ceiling to its original form. In the sitting room, an antique organ was placed against the 
wall. Glen had found the piece at an auction early in the summer. During the Fourth of July 
celebration, women from town played the organ and sang gospel hymns in the room wearing 
clothes typical to the period of the home. The concerts were well attended by the community 
who stood roped off in the hallway, witnessing a small bubble of their past. 
After the tour, Glen and I walked outside and found a man sitting in his car with the 
windows rolled up. Glen knocked on the window. "Can I help you sir?" Glen said. The man 
responded, "No, I'm just enjoying my lunch." "Not a bad place to have lunch," Glen said. I 
walked down to the old Girl Scout cabin and around a flood plain forest at the back of the 
complex full of Silver Maples and Willow and back to the complex to see if Red had shown up. 
Red showed up about a half an hour later, finding me peeling away the thick yellow skin of the 
Horse Chestnut fruit, collecting the mocha brown moist Buckeyes wombed together in threes. 
Red had been to the dump, tossing spent shingles out of his pickup with a steel rake. I 
suggested a pitch fork may have been more efficient, and he said that the rake that he used 
36 
was an old railroader's cinder rake that was wide and the tines were well enough spaced to 
move the shingles. The Amish had roofed his home before being moved to the signal tower. 
We sat down in the finished basement of the Phillips 66 home at a long table. Red had 
grown up at the corner of Montgomery and Cherry next to the roundhouse (Figure 16). 
He worked as a Fireman on the steam engines, shovelling coal into the tinder box and feeding 
the fire. He was on track to become an engineer, but the use of steam power on the trains 
ended in around 1953. He spoke freely in the cool basement. 
ROUNDHOUSE: As a child, he remembers watching and 
later playing baseball in the park just to the north of 
the roundhouse. Today the lot is a stockyard used for 
Saturday auctions of cattle and hogs. There was a rail-
road team set up by the CB&Q. Almost every industry in 
town provided a team for the sandlot park. The ice house, 
the COOP, the stockyards, the gas company, the dairy ... 
Every Fourth of July there was a tournament at the park 
and people from all over the county came down to Creston 
for the festivities. He remembers the beer truck driving 
through town full of beer barrels with railroad flares 
stuck in their tops and sparks flying. The Boy Scouts 
/"f •' ... ,-
set up a stand to generate money for a yearly canoe trip 
up to the Boundary Waters in Northern Minnesota. Their 
ice truck was full of cold pop, beer, and watermelon. He 
stood by the ice truck and watched the parade go past. 
Figure 16: 
1990. 
Creston aerial photo, 
The children played hide and seek during mid-day in the clouds of smoke generated by the 
roundhouse. 
Roundhouse crews had their own marching bands, their weekly barbecues, their own semi-secret society (Halberstadt, 30). 
As a worker on the trains, he was stationed in the engine car with the engineer. He 
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recalls the engineer in a constant struggle to stay clean, holding a ball of "waste", a 
stringy material that was used in the wheel housings of the train cars to wick oil into the 
bearing of the axle and constantly wiping his face and hands with the ball. Everybody, in-
cluding the engineer, wore overalls that never left work, but stayed at the trainyards after 
one use. Red wore a handkerchief over his neck to keep the coal dust from creeping into his 
overalls. He watched the auger work the coal into the tinder box and controlled the speed of 
the coal reaching the fire and shovelled the coal into the auger channel constantly. 
Some of these people were well-trained craftsmen: boilermakers, machinists, sheet metal fabricators, painters, carpenters, blacksmiths, 
pipe fitters. They were assisted by platoons of unskilled or semi-skilled laborers: wipers, oilers, ash-pit men, hostlers (parking lot attendants for 
locomotives) (Halberstadt, 151). 
The S&K diner was popular in the railroad community and was housed in an old street car. 
The diner served up famous brain sandwiches. He recalls sitting in the twenty-four hour radio 
room of the railroad enjoying the brain sandwiches. 
Hobos took residence in the sand storage structures. The great piles of sand had to be 
dried before it could be used in the trains for traction. It had to be dry enough to fall 
through a funnel without clotting. In the winter, the hobos worked in the buildings shovel-
ling sand onto a stove to dry. When the sand was dry it would fall through the screen above 
the stove and could then be moved to the train cars. The hobos kept the fires going drying 
the sand and warming themselves. In the summer, the hobos set up camp in the tall prairie 
brush on the south side of the tracks in makeshift tents. If they became troublesome to the 
community, brush fires would be set and the hobos would move on. On occasion, the sparks from 
the steel brakes of the passing rail cars would start a fire and destroy entire camps in the 
dark of night. 
Abandoned roundhouses are used today as hobo/homeless shelters. The buildings are separated into rooms and pits that accommodate 
individuals. The roundhouses are commonly strewn with remnants of their past uses and supply plenty to break for the inhabitants (Halberstadt, 
156). 
Red remembers that the structure of the Creston roundhouse was of a concrete footing, 
red brick walls and windows 
and a roof of wood and tar 
paper (Figure 17). 
Locomotives needed to be coaled and 
watered and also turned if necessary. In 
addition they needed somewhere to be 
stabled, repaired and maintained. In 1839 the 
North Midland Railway devised an arrange-
ment of stabling locomotives on "spurs" set 
around a turntable. The arrangement was set 
within a polygonal building having a conical 
roof. This is where the term roundhouse 
originates from. In 1864 locomotives began 
to be housed in buildings of a square nature. Figure 1 7: 
They still housed the same turntable arrange-
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Creston roundhouse, 1913. (Corbin, 21) 
ment and so were still referred to as roundhouses. Because of the square design they were now able to accommodate the larger locomotives 
which were now being built. Of the 2,000 engine sheds built, only a few were to the original circular roundhouse design (Driver). 
What materials should you use for you roundhouse? Something fireproof is always preferred- brick, stone, and sheet iron have always 
been the materials of choice, although some lines have used wood. Stone works well, and so does brick. If your railroad is small and not very 
wealthy you might consider corrugated iron. And if you cannot afford any of these, or you are building your maintenance facility in an area 
where these materials are limited or not available, if wood is a necessity, then consider building several small sheds, well away from each other. 
Losing all your motive power in a fire could be ruinous- and that was something that happened fairly frequently (Halberstadt 149). 
Each stall had its own chimney, and t he rails of each stall had a steel boot that 
stopped the engines just under the chimney so that the smoke would move quickly out of the 
structure. 
Inside, drop pits were usually included for some or all of the stalls These made it easier to pull a wheel. Skylights provided light, and 
flues ducted most of the smoke out of the building (Halberstadt, 148). 
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Engines in for service would require a few hours to warm up before they left the mainte-
nance area. 
A round-house allowed a lot more engines to be housed under cover, but there would be a tremendous bottleneck in case of fire. A 
roundhouse covered more square footage under the roof, but only really needed one track for access. There were some other advantages to a 
roundhouse in those days before electrical lighting. The engine could be placed in the best light available for the maintenance crew. A round-
house had good, natural light from windows all around the perimeter, so repairs could be made more efficiently (Halberstadt 146). 
If the engine needed to leave the roundhouse sooner, there was a system of compressed 
steam that could be fed into the car to get it moving faster. 
Before the days of air conditioning, roundhouses had forced airflow and well-planned ventilation (Halberstadt, 148). 
Through the years, the Creston roundhouse was used for coal and sugar storage during 
World War One. And later, in the 1930s after the south side of the structure was demolished, 
the structure was used to house the railroad's cook cars, crane cars, and other work cars. It 
was still used by the local cars that moved local products like butter, bricks and livestock. 
These big buildings were designed and built for one function- to provide sheltered space for locomotive maintenance work- and they 
aren't very adaptable (Halberstadt, 30). 
The Creston roundhouse turntable had an electric motor for turning the engines and di-
recting them to specific spurs and stalls for service. Red and other crew members had to 
spread sand on the track of the turntable to provide traction for the trains moving into 
stalls. The turntable was sent to Alliance, Nebraska after the downfall of the roundhouse. 
It was built like a short bridge with bridge trusses and I-beam ties. 
Fire hazard provisions included: placement of water barrels and fire buckets throughout the structure, even on the roof. Another was 
the inclusion of sprinkler systems. Yet another was the common practice of making the roundhouse big enough that enough trackage existed 
between the turntable and the front of the roundhouse to permit the engine and tender to be rolled outside if and when a fire occurred (Halber-
stadt, 148). 
Another source stated that the original turntable had been sent to Gillette, Wyoming in 
the early 1990s. The coal industry was still strong there and railroad traffic had not dimin-
ished. 
Figur e 18: Existing 
shed structure. 
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The structure of the old maintenance shed recalls the struc-
ture of the roundhouse (Figure 18). This building was left un-
touched after the great tornado of 1946 destroyed the machine shop. 
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ROUNDHOUSE PROCESSES 
This text is borrowed from Locomotive Maintenance and Repairs, Chapter XI (116-131) of 
Steam Locomotive Construction and Maintenance, by E.L. Ahrons, 1921. The language used to 
describe the materials and processes of the typical roundhouse lends insight to the conditions 
of the roundhouse site when it was a functioning part of the railroad infrastructure. Much of 
the language and descriptions have become obsolete in current usage. Including the language 
here restores the memory of the functioning of the roundhouse at Creston and the work com-
pleted within its walls. 
The locomotive, when in traffic, is under the charge of one of the running sheds or districts, into which the railway is divided for 
locomotive running purposes. The usual practice is for ordinary running defects and minor repairs to be attended to in the small workshops 
attached to the sheds. The facilities provided for this purpose depend upon the size of the running shed, and in some important sheds many 
"heavy repairs" are now executed. Generally speaking, running shed repairs include re-turning the tyres, refitting axleboxes and bearings, repairs 
to the motion and brake gear, and the fitting of new springs. The springs and other parts are, of course, supplied from headquarters. Minor 
boiler repairs such as the replacement of stays are also done in the running sheds, but when the boiler requires heavy repairs the engine is sent 
away to the principal works. 
Records are kept of the mileage and of every repair done to the engine, however small. Further, periodical examinations are made of 
most of the important parts of the engine after it has run a definite number of miles, or for a certain length of time. Thus the firebox would 
be examined about once a month, and the tyres and axles of express engines after running about 4,500 miles, but bogies, springs and slide valves 
would be allowed to run 20,000 miles between each periodical examination. Before the engine is sent into the principal shops for heavy repairs, 
a special report is sent there some weeks in advance, giving full particulars of the condition of the principal portions so that the new parts are 
ready and no unnecessary delay occurs after the engine has been sent in. An engine may be in service from one to two years between its visits to 
the principal shops. The time depends upon the class of engine, the service upon which it has been employed, the mileage run, and the general 
condition in which it is. 
Boiler. The boiler requires more supervision than any other part of the locomotive, and is the most expensive in the matter of upkeep. 
Sir John Aspinall, an eminent locomotive engineer, once made a statement which will be endorsed by every locomotive man that "there was 
only one thing which caused trouble, namely, the boiler. The engine part was quite satisfactory, and never gave any trouble, but the boiler was 
an everlasting trouble". 
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To make a thorough examination of the boiler, the tubes are withdrawn, and the incrustation due to the water is removed from the plates 
by means of suitable chipping tools, in the use of which great care must be taken not to "nick" or damage the plates, or subsequent fractures are 
liable to result. 
The steel boiler and firebox casing plates are liable to corrosion and "pitting," cracks, and "grooving." The corrosion takes the form of 
a uniform wasting of the plates, whereby they become thinner, and eventually unable to withstand the pressure required. This form of corro-
sion is usually found on a longitudinal belt from 1 ft. to 2 ft. wide near the water level. Pitting is the more usual form of corrosion, in which 
the plate is honeycombed with small cavities either isolated, or running into one another to form depressions of considerable size. This defect 
is probably caused by combined chemical and galvanic action due to dissolved acids in the water. The scale deposited by the feed water, if thin, 
helps to protect the plates, but the alternate expansion and contraction of the plates, as they are heated and cooled, helps to detach pieces of the 
scale, leaving the plates exposed to the action of any acid in the water. It may here be remarked that most boiler and firebox troubles are caused 
by the alternate expansion and contraction of the different parts, and its wear and tear are due to causes quite different from those which 
operate in the cylinders and motion. "Grooving," usually found on the smokebox tubeplate and at the foundation ring which unites the 
copper firebox to the firebox shell, is also due to the same cause. As the tubes expand they tend to push out the centre of the tubeplate, whilst 
it is rigidly held at the edges, especially where it is jointed to the flange of the cylinders. The constant bending and unbending causes a slight 
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Figure 19: Oval tube holes (A) 
and cracked tube plate (B). 
crack in the plate which ultimately develops into a groove, the latter being enlarged by 
the action of acid in the water. 
A badly grooved or wasted plate is renewed, but if the defects are not so serious, the 
plate is repaired by riveting a patch over the defective portion. Rivet heads are liable to 
corrosion, and defective rivets are knocked out and replaced. 
Firebox. The firebox is particularly subject to defects. The copper plates, especially at 
the firehole or at the flanges where the plates are united, are wasted away by the action of 
the flame. Cracks and fractures (Figure 19) are frequently found across the tubeplate 
between the holes in which the tubes are secured; such cracks also appear between the stay 
holes in all the plates. As these cracks extend rapidly great care is taken in looking for 
them. As the tubeplate expands in a vertical direction when the boiler warms up, the 
tube holes gradually assume an oval shape and leakage then occurs round the tubes. 
Overheating of the plates, due to occasional shortness of water, causes burning of the 
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plates. Expansion and contraction cause frequent breakages of the stays which unite the roof and sides to the firebox casing, and bulging-in of the 
plates may then result. The presence of defective side stays is detected by tapping the heads with a light hammer, when an experienced man can 
tell them by the sound. Stay heads are generally burnt away by the flame. 
All these defects, of which some are sure to be found, would become dangerous if left, and for this reason the firebox is thoroughly 
examined at frequent regular periods. The high pressures used in modern locomotives, from 170 to 225 lbs. Per sq. in., increase 
the tendency to firebox troubles, and some engineers take advantage of the benefit due to super-heating by reducing the pressure to 
160 lbs. Per sq. in. 
To repair cracked plates, patches of various sizes and shapes are used. It is essential in patching to cut away the defective 
portion of the plate first. This leaves an oval or rectangular hole, and a piece of new copper plate is marked off and cut out 
slightly larger than the hole, so that if forms a lap all round. The patch is then carefully bedded down and the stay holes and rivet 
holes marked off in the new piece after which it is riveted or fastened by stud bolts according to the position which it occupies, for 
in some parts of the firebox, riveting cannot be done. It should be noted that such patches are never put over the cracks in the old 
plate, but the latter is always cut out, for the reason that were the old plate left there would, after the patch has been put on, be a 
double thickness of plate, which would reduce the conductivity, so that overheating and burning would result. 
If a firebox plate be in bad condition, the lower half may be cut away, and a new half-side, or half tube plate may be 
riveted to the old upper half. 
When tube holes are oval (Figure 19) and the plate between the holes is cracked as at B, the holes are enlarged with a 
"rose-bit" tool, and specially turned and screwed plugs are inserted tightly into the holes. These plugs are then riveted over on 
each side of the tube plate to cover the cracks in the plate as far as possible. The plugs, if not left solid, are then drilled to receive 
new tubes, which are somewhat smaller than the tubes which were previously in these holes. Figure 20 shows two of these bushed 
holes in section. 
Every five or six years an entirely new firebox is required. This involves stripping the whole of the interior of the boiler, 
Figure 
20: 
Bushed 
tube 
holes 
in tube 
plate. 
cutting through and knocking out all the stays, and removing the foundation ring. The boiler, when undergoing this repair, is turned upside 
down and the new firebox put in as in a new boiler (see Chapter II). The whole boiler will require renewal after 12 to 16 years; this is a com-
paratively simple matter, the old boiler being lifted away from the frames, and the new one placed on them as described in Chapter VIII. 
Firebox Stays. Leaky and broken firebox stays are a constant source of trouble. Leaky copper stays, if not in too bad a condition, may 
be attended to in the running shed, the heads being lightly riveted over and "caulked" with a light tool which has a circular head. The principal 
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trouble, however, is with broken stays (Figure 21). The copper or inside firebox expands in a vertical direction as the steam is being raised, and 
rises so that the stay is bent or inclined as shown at A, since the outer steel firebox shell to which the stays connect it does not rise so rapidly or 
to the same extent. The constant bending and re-straightening of the stays causes them to crack as at B and finally 
fracture as at C. When putting in new stays the holes are slightly enlarged, tapped for new screw threads, and fitted with 
correspondingly larger stays. 
Tubes. The chief defects of steel tubes are (1) pitting of the outsides due to the same cause as pitting of the 
boilerplates, and more particularly (2) leakage at the firebox tube-plate. In former years leakages were stopped tempo-
rarily by driving a conical tool, known as a "drift," into the open firebox-end of the tube. This forced the metal of the 
tube against the walls of the tube-holes, but was very injurious to the tube-plate, and its use is now forbidden. Instead, a 
special "tube-expander" is used. This consists of a casing which will enter the tube, and in it are slots through which a 
number of small rollers protrude slightly, the axes of the rollers being nearly parallel to the axis of the tube. An 
internal conical mandril can be pushed in by the operator so that the cone gradually forces the rollers outwards against 
the inside wall of the tube, and as the tool revolves the rollers roll the metal of the tube against that of the tube-plate, 
thus making a tight joint. In some cases a thin soft copper ring or ferrule is paced between the outside of the tube and 
the hole in the tube-plate, the ferrule being practically squeezed between the tube and the plate. The outer ends of the 
tubes project into the firebox about 3/8 in. and are afterwards "beaded" or worked over against the face of the tube-plate. 
Safety Valves. These and other steam valves wear slightly on the valves and seats, so that they leak and have to 
be "ground in." A little fine emery and oil is sprinkled on the valve and its seat, and the valve is rotated backwards and 
forwards until both are ground together to a perfect seating, which can be seen from the dark colour all round their 
bearing faces. 
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Frames. Frames occasionally give way by breaking from the inside corners of the recesses into which the driving hornblocks fit, as at A 
in Figure 22. The alternate thrust and pull due to the seam action is felt most severely at these corners. To repair them the frames may be 
either patched or welded. A patch is a piece of plate about 7 /8 in. thick cut out to embrace the upper portion of the hornblock and cover the 
fracture. Welding is now becoming more usual either by the oxy-acetylene or the electric arc process. In both processes, the crack is chipped 
out, and a V groove formed, into which molten metal is deposited by the flame or arc to produce a solid "weld." Great care has to be taken, 
especially with the oxy-acetylene process, that the contraction of the frame when cooling after the operation does not cause a new breakage. 
Cylinders. The defects which arise in cylinders are principally oval wear of the bore, wear of the port faces, over which the valves work, 
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and cracked or broken cylinders. In the case of cylinders with circular ports for 
piston valves, such as those shown in Fig. 23, these ports are provided with 
internal circular liners, through which the necessary portholes are cut. As these 
wear through the action of the rings of the piston valves, they can be replaced by 
Figure 22: Frame plate. new liners, and the cylinder casting itself remains uninjured and intact. 
For refacing the port faces of slide valve engines, and for reboring the cylinders themselves, the latter are not taken out of the engine 
frames. To do this would be too expensive an operation. Portable facing and boring machines are used which are fixed in front of the cylin-
ders, the buffer beam having been taken down. These machines were formerly worked by hand, but now an electric motor actuates them 
through suitable gearing. The bores are carefully callipered, and just sufficient metal is removed to make them truly circular. New piston heads 
of greater diameter are required when the cylinders have been re-bored. 
For cracks and breakages the cylinders must be removed from the frames, and if the cracks are serious the cylinders are replaced by new 
ones. Some cracks on the exterior are patched with gunmetal patches cast from a 
wooden pattern specially made to fit the contour of the defective part. If the tops of 
the cylinders are corroded by the smokebox ashes, which always contain sulphur, a 
patch of copper plate is made to fit and bolted on. If the port faces are badly worn 
they are faced-up and plates or false faces are screwed on, which are machined to the 
original dimensions. Cracked "bridges" between the ports may be repaired by cutting 
away the metal on each side of the crack and dovetailing a piece into the space 
formed. 
Acetylene welding had been used, chiefly in America, for repairing cylinders. 
Especially in cases where flanges are broken. 
Wheels and Axles. With the exception of the boiler these require more 
attention than any other part of the engine. The wheel "centres" themselves very 
rarely crack now that they are of cast steel. The former wrought iron driving 
wheels used sometimes to crack between the spokes at the boss, but these are not 
made now, though a considerable number are still in service. Broken or flawed tyres 
are replaced immediately, no attempt being made to repair them by welding. The 
Figure 23: Cylinder boring and 
drilling machine. 
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chief defect in tyres is the ordinary wear in service, through which the "tread" on the rail decreases in diameter. The flange therefore becomes 
deeper relatively to the tread as shown by the dotted line B, Figure 24, and when it becomes too deep it is liable to catch in crossings on the line 
and so become a source of danger. The tyres are not removed from the wheels, but the whole set is put into a wheel lathe and re-turned. The 
re-turning has also to be done when flat places occur on the tyres. Very powerful wheel lathes are required, since a number of exceedingly hard 
spots are always found on the treads of tyres that have been some time in service. An unavoidable but considerable waste of metal occurs when 
tyres are re-turned. In the first place much metal has to be turned off to produce the new proper contour C of the tread and shape of flange, 
and secondly, in the case of engines with four or six wheels coupled, the wheels wear down to unequal diameters, so that when the smallest 
wheel of the set of say six wheels has been turned down, all the other five wheels must be turned to exactly the same diameter, and more metal 
has to be removed than would be necessary if each wheel were independent. Coupled wheels of even slightly unequal diameters cause a great 
strain on the coupling rods, and also produce a "nosing" or side-to-side action of the engine when running. In Fig. 50 A is the contour of the 
tread of the tyre when new. This wears down to line B, and the tyre is then re-turned to the new contour C. 
Tyres are usually about 3 ins. thick when new but, owing to wear and re-turning, they eventually attain a thickness which will not allow 
them to be safely re-turned. Wheels up to about 5 ft. 6 ins. may be re-turned so long as the tyres are in sound condition and provided that the 
tyres will not be less that 1-1/2 in thick after re-turning but, for wheels larger than 5 ft. 6 ins., the limit of thickness after re-turning is about 1-3/ 
4 ins. 
Axles, especially driving crank axles, are subject to very heavy bending and twisting forces, and are watched very carefully for flaws and 
cracks. If a minute crack begins to show itself the axle may be allowed to run until the crack develops, when the axle is immediately con-
demned, the wheels forced off by hydraulic pressure, and a new axle substituted. 
Other than flaws, the chief running defect is oval wear of the journals which work inside 
the axleboxes, and a similar oval wear of the crank pins of driving axles. To restore the journals 
to a true circular form the wheels are put into a wheel lathe, and a very light cut is taken off the 
axle journals. For truing up crank pins of crank axles, a portable machine is clamped to the 
crank webs. The axle remains stationary, and the cutting tool revolves round the crank pin. 
Axleboxes. These wear on the flanged sides which are constantly moving up and down 
in the hornblock guides under the action of the springs. The thrust and pull of the rods on 
driving and coupled axles accentuate this wear on the axleboxes of such axles. As the hornblock 
guides also wear, the latter are face up first. This may be done in place on the engine either by 
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Figure 24: Tread of tyre 
showing wear and section 
after re-turning. 
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filing them up, using a surface plate to detect the high places, or by means of a portable facing machine, or the hornblocks may be removed and 
re-ground. The axleboxes are then "lined up," i.e. the deficient width across the faces of the hornblocks is made up by riveting a brass liner on one 
side or by white metalling this side to the proper thickness. The side is then planed and the box fitted into the hornblocks. The crown of the brass 
which bears on the journals will be worn down and the box will generally require a new brass; if not too badly worn, the old brass may be re-
metalled with white metal. The centres are marked off when the boxes are in place on the engine, and the boxes are then sent to the machine for 
reboring. The centres must be properly located so that the distance apart of the different axles is exactly correct. 
The Motion, etc. Connecting and coupling rods are examined for flaws, and if any are found in the bodies the rods are at once con-
demned. Usually flaws in connecting rods occur in the "big-end" straps at the corners and bolt holes. These straps being smaller independent 
pieces are not so expensive to renew. The rods are also tested for straightness with a straightedge. The straps will require filing up and perhaps 
closing a little at the jaws, and the brasses, frequently new, must be a perfect fit in the straps, and be made perfectly square with the rods. The 
brasses having been filled and bolted up the ends are placed on the rods and the length between centres of the big and small ends on each rod is 
trammeled to the dimensions shown on the drawings. The centres are marked and the ends sent to the machine to be bored out to the size of 
the crank pin journal, to which they are then fitted. Coupling rods are more easily repaired by having new white metal circular bushes pressed 
into the solid ends of the rods. This work is done in a small hydraulic press. 
Slide bars are re-ground on a grinding machine, and set up on the engine in a similar manner to that for a new engine in the erecting 
shop. Slide valves are re-faced, or if they are worn too thin or are otherwise defective they are renewed. Piston rods and valve spindles require 
re-turning and re-grinding, as they wear unevenly in the glands, and are often found to be badly scored and grooved. Screw threads and cotter 
holes in them are examined for flaws, which if found, cause the rods to be condemned. 
The various pins in the valve gear wear slack in their holes, and the holes in the links through which they pass are found to be enlarged. 
The metal being case-hardened these holes cannot be re-bored, but they may be made true by lapping them out with a lead mandrel using emef 
and oil. An alternative and more rapid method now generally employed is to use a special grinding machine with a very small wheel. If the 
enlarged holes be used as they are, new pins are required, but in many cases the holes are bushed with hardened steel bushes. The wearing 
surfaces of the quadrant links are re-ground or lapped out. Great care should be taken that all oil holes are in their proper positions and 
thoroughly cleaned out. 
The brake-gear is overhauled and adjusted and new cast iron brake blocks are provided. There are various other details too numerous 
for description in this primer, and it remains only to be mentioned that the putting together again of the engine is very similar to the erection 
of a new engine as described in Chapter VIII. 
POETICS: Iron brake blocks 
Quadrant links bushed 
Ground of lapped out gear 
Straps brasses perfectly square 
Coupling rods white metal 
New white metal circular bushes 
Isolated honeycombed cavities 
Firebox pitting and grooving 
Scale expansion and contraction 
Cast gunmetal patches 
Smokebox ashes sulfur contour 
Wooden plate pattern 
Suitable gearing buffer beam 
Boring machine calipered 
Portable facing buffer 
Molten metal frame 
V groove deposition 
Oxy-acetylene arc 
Internal conical mandril 
Drift roll the metal 
Soft copper ring ground in 
48 
Fine emery and oil 
Small rollers protrude 
Dark colour bearing faces 
Limit of thickness 
Cast steel wrought iron spokes 
At the boss wrought driving wheels 
Re-turning re-grinding slide bars 
Piston rods valve spindles 
Bolt holes cotter holes glands 
Straightness trammeled 
Fitted valve gear slack 
Straightedge jaws 
Crown of brass 
Riveting a brass liner 
Planed box fitted 
Moving up and down 
Truing up crank pins 
Wheel lathe true circular form 
Condemned driving crank axles 
Very heavy bending 
Cracks flaws twisting forces 
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Nosing side to side diameters 
Coupled wheels coupling rods 
Re-turned contour tyre tread 
50 
INTERPRETATION: Standing on the grounds of the round-
house now the wooden frame of the old turntable is still 
there in the ground (Figure 25). In perfect symmetry it 
marks the center of the old roundhouse site. The pit (Fig-
ure 26) that would have been underneath the turntable is now 
filled with soil. The old wood has the infusion staple 
marks of a pressure-treated wood as needed to be in contact 
with the ground. The soil under the turntable would have 
been tainted heavily with oil and coal and has not allowed 
for plant growth aside from a short grass that has passed in 
the hot days of summer. The outline in the emptiness of the 
site speaks to the work that went on here. The turntable 
was the center of activity for the railroad community. Its 
spurs reached from coast to coast. Finding the center of 
this marginal, industrial site, the center of the circle on 
the aerial photos, is quite exciting and I move around it, 
avoiding the glances of the railroad workers piling yellow 
i-beams with a crane truck. I want to photograph the entire 
ring and put it together in one image because that is how it 
appears now. From the ground it is like the edge of an 
arena that should be cleared and used as a stage. The wood 
is washed out gray, but somehow there are signs, oil stains 
and imagined footprints of the workers. 
Figure 25: The frame of 
the turntable. 
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"In the early years of American railroading, turntables became a 
standard fixture in front of roundhouses. The first were entirely manual, 
one man could rotate the device quite easily as long as the load was bal-
anced. But with the advent of larger and heavier engines, steam and 
ectrical motors replaced some of the "Armstrong" platforms". (Halberstadt, 
153) 
When visiting the Creston community, driving 
or walking down Adams Street and reaching the 
north side of the depot facing town, one can see 
an odd sculptural element on display (Figure 27). 
It is unmarked except for twin imprinted rect-
angles of steel that announce its proud manufact-
urers. It is round, a circle of railroad track 
held together with plates and bolts. It is the 
inner ring of the original turntable from the 
' .I 
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Figure 26: Creston turntable, 1945. 
(Corbin, 25) 
roundhouse. The memorial center of the roundhouse is at the very center of town. 
There was a time, lying on my back in a ruined coliseum at Efes outside of Selcuk, Tur-
key when the ghosts of a ring were summoned out to me. These ghosts were carved stone, 
busts,broken off heads of some Roman empire, hovering above me as I slept. The energy of the 
coliseum, and what occurred there, the battling and bloodshed, became animated in an indi-
vidual stone face speaking in some alien language. A triumphant music was playing somewhere, 
blown tusk horns and strings bellowed and rang through the site. It was an odd, foreign cul-
tural moment happening, dreaming on the cold stone of the coliseum, the dust of which was 
finely ground and monochromatic with flecks of reflective light. It was an old, refined dust 
of the finest materials, a blanched stone dust that melted into the desert sands. The coli-
seum was seemingly at the center of a community. We had walked down wagon wheel rutted roads 
past a line on toilets cut in stone and an arch decorated with a row of perfectly carved eggs 
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to get to the place. Outside at the gate, peddlers sold cigare tte lighters and little bronze 
men with levers that animated them, swinging swords and heavy chains. 
The roadhouse relics sit for sale in the depot, the weathe r rounded bricks and s teel 
plate etchings . The music that played there was a grinding of metal , and the squeal of steam 
blown through well-threaded pipes. Today, the music of passing diesel engines , not p ausing, 
but cranking through town and tooting their deep pitched horns at the cross ing animat e s the 
site . The dust is not so refined, but at an earlier stage of decomposition . The ghos ts of 
the place have not yet been bronzed as toys, but they are there. In the r uined pieces laying 
about, and the excavations, the work of the roundhouse still r es ides on t he site. 
Figure 27: 
turntable. 
The inner ring of the Creston 
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POPULAR CULTURE: 
This text is borrowed from the website of a train-spotter in Indianola, Iowa named Dick 
Tinder. Creston, and the roundhouse site, are hubs for the viewing and tracking of trains. 
The site of the roundhouse is consumed and utilized by the train-spotters. Their knowledge 
and interaction with the roundhouse site and the context of the railroad in southwestern Iowa 
reveals contemporary associations with the site and how those associations retain and rework 
the identity of the site after its former utility has faded. 
Figure 29: Coal trains at Creston, 1912. 
(Corbin, 20) 
Creston is in southwest Iowa on US Highway 34, about 30 
miles west of Interstate 35. Creston got its name from a railroad 
survey crew that found it to be the highest point as they went between 
the Mississippi and Missouri rivers. The city is a division point on the 
BNSF, and a stop for Amtrack trains 5 and 6, the California Zephyr. 
The original depot has been restored and now holds the offices of the 
Chamber of Commerce, a museum, and Creston's City Hall. Passen-
ger service stops are made at a nearby AmShack. Branch lines once 
went both north and south from Creston, and a portion of the 
northern branch remains. 
Most of the traffic through the Creston yard is coal (Figure 
29) and grain. One finds grain elevators at both ends of the yard, and 
a steady stream of loaded and empty coal trains pass through the city, 
pausing only to change crews. Except for the restored depot, almost 
all remnants of 100 years of railroading in Creston are gone. If you look carefully at the open area northeast of the current yard office, the 
remains of a turntable pit and some of its tracks can be identified. Today, engine servicing at Creston is very limited. 
The east side of the city surrounds the yard, which extends between Elm Street on the west and Osage street on the east. There is an 
underpass at Osage and another, under the center of the yard, at Cedar Street. The Elm Street grade crossing is near the old depot, where you 
may obtain the map above. As you might infer from the accompanying images, the area is readily accessible to railfans. Just west of New York 
Street, the route changes from double to single track, marking the beginning of the Nebraska Division. The double track east of Creston is 
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operated under track warrant control, while to the west are sections of one and two track CTC territory. 
Creston is at milepost 393 on the BN. Trains approaching the yard generally notify the yardmaster when passing through Afton (MP 
383.6) to the east, and Prescott (MP 406.7) or Cromwell (approx. 397) to the west. BNSF radio communication changes channels at Creston, so it 
is necessary to monitor two frequencies in order to hear the calls to the yardmaster. The Amtrack schedule calls for the eastbound at about 8:45 
am., and the westbound at about 9:45 pm. 
Active radio frequencies in the area: 
161.100 BN Road channel east of Creston 
161.415 BN Road channel west of Creston 
161.130 BN "MoRAS" east of Creston 
160.665 BN "MoRAS" west of Creston 
160.395 BN Creston yard crews 
Day One: Byron and I had agreed to meet at Creston on Saturday morning, and I hit the road fairly early. As I drove south on I-35 
toward the BNSF mains at Osceola, I used the scanner to listen to the dispatcher giving track warrants, trying to figure out if I'd be able to 
intercept any trains along Hwy. 34. The radio reception was almost too good this morning, and I found myself locking out more and more 
channels so that I'd hear just the BNSF dispatchers. 
Very early in the morning, while still at home, I'd heard that "60" (now known as the ZDENCHI) had been delayed for quite a while at 
Albia. About the time I left for Creston, it sounded like the eastbounds were backed up but were beginning to roll again. I learned later from 
newspaper and railfan net reports that, around 4:00 am., the train had run over a corpse placed on Main 1 near Maxon. That's different! 
About 7:30, I heard an eastbound report out of Creston, and figured I might have a shot at that one somewhere along the line. We made an 
almost perfect meet in Thayer. Two MACs, BN 9476 and BNSF 9785, came through the tiny community with UCEX hoppers at 7:57. I heard 
later in the morning that they didn't get too much farther down the line before breaking a knuckle. The delay made it necessary for them to 
back over onto the westbound at Shannon to let Amtrack by. 
I arrived in Creston around 8:15 and found a coal load standing at the east end of the yard with Oakway 9027, BN 7110 and 7193, and 
GCCX cars. (BNSF has switched to calling the Oakways "El\1D" engines, but I'll use Oakway to distinguish these blue and white SD-50s from 
other EMD lease units.) This train did not get a crew while we were in town. 
Byron was already at the depot and moved his stuff into the Jeep. I'd figured that we'd be running up and down the line today, but as 
it turned out, there was plenty of train-watching to do right in Creston. An empty, with BN 9439, BNSF 9736, BN 6333, BN 7890 and Oakway 
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9096 was stopped at the depot when we arrived. It would await a crew until noon. Byron pointed out that the 7890, with a white cab, was at one 
time 
a natural-gas-fueled unit. 
In the yard today, SF 6366 was doing the switching chores, along with BN 2973. The usual caboose (12526) was in the yard, too. The 
Creston switch crew eventually parked the SF unit and used the power from a westbound manifest, BN 6356, EMD 6508 and LM:X 8530, to do 
their switching. 
Amtrack No. 6, the California Zephyr, came in about an hour down today 
(9:40). In the train: 
GEnesis units 72, 32 and 17 
Express 1740 
Transition Sleeper 39029 
Sleeping Cars 32043, 32018 and 32068 
Diner 38010 
Sightseer Lounge 33029 
Coach (Smoking) 31522 
Coaches 34010 and 34002 
Baggage 1251 
Boxcars 71074 and 71125 
Material 1562 
Coincidentally, a fellow Iowa public school band director and former fellow 
student of Byron's was at the depot today with his family to ride the train to Burling-
ton and back, just for fun. I recommended a visit to Phyl's Diner across from the 
Figure 30: Lego round house (Har-
ris) 
Burlington depot during their layover, however, they both looked pretty fit and probably avoid buttered steaks like those Phyl serves up. 
Right behind Amtrack, arriving at 10:06, was the DENGAL with BN 7910, cabless 4144 and freshly painted HLCX 6080. They pulled to 
the east end, changed crews and were rolling the Coors eastward again at 10:40. 
We drove out to Bullock's crossing, the first gravel road grade crossing east of the Creston yard, since we knew another westbound was 
waiting to get into the yard. We found BN 9691, Oakway 9015, BN 7204, Oakway 9077, BNSF 9778 and BN 9695 with empty AEPX gondolas. 
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From this and the train in the yard, it appeared that the BNSF was trying to get some power moved westward on the line. 
Back in town at 11:00, the yard crew had begun switching with the road power mentioned above. We discovered that they were using 
160.395, a channel I'd not heard used in this area before. 
At 10:42, a coal load arrived with NCUX hoppers, (relatively new - 9 /97), behind BN 9220, EivID 6382 and Oakway 9018. They pulled 
down to the east end, changed crews and were on their way again at 11:57. Another load was right on their heels at 12:06. This train had BN 
9637 and BNSF 9811 and a string of twenty-year-old CEPX gons. 
By this time, a crew was ready to go west and, as an EOT battery was replaced on the eastbound load, the 9439 rolled at 12:17. In just a 
few minutes, 9637 had changed crews and moved on, making room for the next load to come in at 12:27. This train had units BN 9434, 9567 
and 7266, with DEGX and JH1\1X hoppers. 
At 12:32, the westbound that had been waiting at Bullock's crossing (9691) pulled in for a crew change and rolled again at 12:43. The 
next empty pulled up at 12:54, with BN 5026, 5046 and 5530, and FSTX hoppers. This train would wait for about an hour for an outbound 
crew. Meanwhile, waiting east of town were BN 9653 and BNSF 9735 with another string of empties, ACCX cars. 
We noticed an interesting feature of the detector just west of Creston (MP398), on this warm afternoon it was saying "eight - tee - four 
degrees". I'll have to come down some cold day next winter to see how it handles ten, eleven, twelve and the teens. 
The 5026 outbound crew arrived and moved their empty on west at 2:07. In a few minutes, 9434 and its loads moved out. At the same 
time, the empty that had been waiting at Bullock's (9653) came in. I drove in to a spot near the old turntable to get a picture of this train as it 
passed what little engine service facilities remain in Creston today. 
The inbound 9653 engineer was instructed by the yardmaster to stop west of the lead track that serves industries on the north side of 
the yard, so that the yard crew could work the elevator. Using the SF 6366, they pulled to the west on the westbound and then shoved back 
toward us just as the next load came in on the eastbound main at 2:30. The load, EFCX and FSTX gons, was pulled by BN 5521, Oakway 9019, 
BN 5559, 9602 and 9405. 
6366 went east to the elevator and returned light around 3:00. In the meantime, 5521 had pulled out, leaving room for another load, 
which arrived at 3:18. This train had BNSF 9832 and BN 9654 on the point and a consist of JE hoppers. At 3:22, we heard detectors both east 
and west of the yard announce more inbound trains. The eastbound turned out to be the OMAGAL, in at 3:36 with BN 6843, 7012, SF 3671, 
and BN 3118, the latter marked ''LARS Equipped". 
I was due back in Indianola to attend an evening wedding, so I left Byron and started back east on Hwy. 34. At this point (3:45) there 
were three trains moving in the yard - 9653 was pulling west, the JE loads with the 9832 were going east, and the OMAGAL was doubling into 
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tracks six and seven. Just east of town, I spotted a westbound manifest that had been waiting with BNSF 4736 (Heritage II paint), cabless BN 
4017, SF 2861 and 2142. The Oakway 9027 and GCCX cars that had been in the yard at 8:15 am. remained. Byron said that he saw two more 
eastbounds and heard the Armadillo van being sent to the Creston airport to pick up crews before he left at 5:00. 
Day Two: February 12 Byron and Tammy came over from Audubon on Friday evening to stay for the weekend. Byron and I had 
planned a day of train watching for Saturday. The weather was kind of "iffy", 28 and cloudy with a south breeze, certainly not a photographer's 
dream day, but we headed out for Osceola around 8:00. I'd checked on the Am track web site and heard on the scanner that the Zephyr was 
pretty close to on-time today. 
The first thing we spotted in Osceola was some work equipment parked on the old branch line north of the depot, which included 
crane BN 975049 and BN caboose 10165. 
There was a pretty good crowd inside the depot. Pat Green told us that they had 18 persons to board today. We heard No. 6 report out 
of Creston at 8:53, and the lead unit rolled by the Osceola depot at 9:22. They made pretty quick work of loading passengers and cleared the 
depot again at 9:29. 
In the CZ today: 
GEnesis units 47 and 6 
Baggage 1209 
Transition Sleeper 39042 
Sleepers 32064 and 32001 
Diner 38022 
Sightseer Lounge 33039 
Coaches 31500 (Smoking), 34054 and 34002 
Material 1416 
Boxcars 71136, 70036, 71032, 71064 and 70032 
Material 1550 and Four Road/Rail-type cars 
Byron handled the tape recorder while I took some pictures. They had quite a bit of freight today. This is the first time I've seen the 
road-rail outfits on the CZ. The station agent, "J.R.", said that they've been running these regularly lately. 
Earlier, Byron and I had heard that the first westbounder was just out of Burlington and had also heard an eastbound train report out 
of Creston just after the CZ left, so we drove over to Murray, Iowa, to intercept the eastbound. This train turned out to be a manifest, arriving 
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in Murray right at 10:00. On the point were BNSF 4355 and 4979. Nice clear stacks - GE's really cleaned up its act! We heard another train report 
out and waited for it at Afton. 
From the bleeps on the EOT channel we could tell this would be a DP train - they have a different sound to them. This was a coal load 
with BN and COLX cars. The lead unit, BNSF 9987 came by the elevator at 10:25, followed a couple of minutes later (seemed longer standing 
out in the wind!) by BNSF 9815 on the rear. 
We got to the east end of the Creston yard about 10:35. A pair of orange things, 4909 and 4618, were just being put on one cut of a 
grain train and a crew loaded. On the next track to the north sat BN 2337 and BNSF 2972. There was a new loco in town, over at the elevator 
by the east end of the yard. This appeared to be a Transglobal rebuild, TRGX 376. 
Sitting near Creston's old roundhouse location was BN 2362. 
Later in the afternoon, with some cars moved out of the way, I got a picture of BN 2352, BNSF 2749 and caboose 12526 at the south-
west end of the yard. 
The grain train was doubled together and got out of town at 11:20. The Thayer detector reported them at 444 axles. With them out of 
the way we went back for a picture of 2337 and 2972, switching at the east end of the yard. 
Westbounds were stacking up east of town and finally started arriving just after 1:00. First in, at 1:08, was a long AEPX empty (520 
axles) behind BNSF 8873 and 9782. They came in pretty hot and made an abrupt (and loud) stop for their crew change. Following at 1:22 were 
high mileage MAC's BN 9534 and 9465 with IPWX empties. 
As crews changed and trains pulled west, more entered from the east end. At 1:54 a train led by two CSX units arrived. On the point 
were 7582 and 30. 
From the scanner we learned of an eastbound that these trains were meeting west of Creston, so we went back to the west end of the 
yard for its arrival at 2:25. This was a CWEX load behind BN 9571 and BNSF 9971. They met the CSX train at the depot. 
We drove back to the east end for the next empty which rolled in at 2:36. BNSF 8856 and 9820 were pulling JE hoppers. We'd con-
cluded from radio conversations that this was the last of a set of four, so we headed back toward Osceola. However, just outside town, I spotted 
another train waiting to get into the yard, and parked at "Bullock's" crossing. We drove down the gravel and got a picture of it before leaving. 
Power was BNSF 8928 and nice, clean, green BN 7215, with GE.AX gons. 
Eastbound 9571 had made a crew change and pulled by now. We overtook them as they pulled up the hill at Thayer and stopped in 
Osceola for another picture or two at 3:30. We had a heavy overcast by now, and the Oly was flashing the "Low Light" LED at me. I got 
pictures of 9571 approaching and blasting by the Osceola crossover before we headed north for a spaghetti dinner prepared by Tammy and 
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Sarah. 
"Ken Currie: Presently located in Stuttgart, Germany where I am stationed with my wife, Dawn Campbell-Currie, an Air Force Captain 
assigned to the United States European Command. I am a retired Air Force Lieutenant Colonel, thoroughly enjoying the opportunity to expand 
my knowledge of the CB&Q and hone my modeling talents. This is my second layout. Since it had to be compact enough to fit into a 9x13 
foot space in a spare bedroom, the Creston Division, which it models, has been compressed to fit the available space. Components of this layout 
will form key elements of layout number three, which will be a point-to-point layout highlighting the Creston and Galesburg divisions. Class S-
1 2856 moves onto the turntable in front of the Creston Roundhouse. The roundhouse, a compressed version of the actual roundhouse, is 
scratchbuilt. The turntable is a Walthers' kit. The S-1 is a detailed IHC model." 
(From: http://www. burlingtonrou te. com/ mdepot/layou ts /la you t.h tm). 
Figure 31: Ken Currie 1 s model of the 
Creston roundhouse. (Currie) 
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GEOLOGY: The following text is borrowed from "A regional guide to Iowa landforms" written 
by Jean Prior. The landscape of the roundhouse site and the remaining materials on the site 
are closely related to the geology of the region. The regional geology essentially makes up 
the fragments spread about the site today. The scale of the industrial landscape of the 
roundhouse makes it a recent geologic layer that may be considered as a part of the greater 
geological context and history. An aerial view of the roundhouse site may be read as 
demonstating an erosion of landform. 
Figure 32: The exposed geology of the Creston 
roundhouse, 1990. 
Southern Iowa Drift Plain 
The topography of the Southern Iowa Drift Plain is perhaps most 
representative of "typical" Iowa landscapes. It is certainly the 
largest of Iowa's landform regions, and for many people traveling 
our east-west interstate highway, it is the only landform region of 
which they will get a good view. The topography of this area is 
best described as one of steeply rolling hills interspersed with areas 
of uniformly level upland divides and level alluvial lowlands. In 
many places, this rolling plain presents an illusion of long heavy 
ground swells on an open ocean. Individual hillslopes often 
display a texture of finely etched rills or drainageways which give a 
distinct ribbed or furrowed appearance to the terrain. The largest 
percentage of the land surface is sloping, with smaller areas being 
level, either as upland flats or as stream bottomlands. 
It is interesting to observe the gradual shifts in these 
relationships from the eastern part of the region to the western 
part. Much of the terrain in southeastern Iowa consists of flat, 
table-like uplands with steep hilly land occurring only near the 
margins of stream valleys. The amount of level bottomland along 
streams is small by comparison with the extensive areas of upland. 
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Traveling westward, the terrain becomes more dissected, with upland divides present but smaller in area, and most of the land surface is in 
hillslope. The terrain continues to change subtly toward southwest Iowa where the upland levels disappear almost entirely and the hills seem 
aligned as crests of great waves with broad troughs between them. Here the most extensive areas of flat terrain occur in the river valleys. 
Though the relative amounts of tabular uplands, rolling hills, and valley lowlands vary throughout the region, the arrangement of these land-
scape features and their associated relief are unifying characteristics of the Souther Iowa Drift Plain. 
There is a felling of enclosure when among the hills of this dissected and rolling region. One's view extends only as far as the next rise 
or the next bend in the road. There are no open, long-distance vistas except those from hillcrests which return repeatedly to the same elevation 
and provide a view over the billowy landscape beyond. This characteristic provides an identifiable contrast with the Iowan Surface which, as we 
will see in the next regional discussion, also is rolling. However, its swells are much gentler and of uneven height, giving the observer more 
open and unrestricted views of the surrounding countryside. 
Throughout this region we see land once covered by massive sheets of glacial ice. However, no clues remain in the shapes of the 
landforms themselves to implicate their association with the continental glaciers. Features typical of a freshly glaciated landscape have been. 
obliterated by time; there are no moraine systems and no bogs or marshes similar to those observed on the Des Moines Lobe, which are indica-
tive of a youthful landscape where drainage has not yet developed. Instead, the only remaining evidence in this region to verify the passage of 
the early Pleistocene glaciers is the tens and hundreds of feet of glacial drift carried by the ice and deposited on the bedrock surface. 
Throughout most of the region, this drift consists of glacial till belonging to the Kansan stage of glaciation, and below it is an earlier 
unit of Nebraskan-age till. Except for an intrusion of Illinoian ice into a small area of eastern Iowa, no later ice sheets advanced into this 
region. Since the close of Kansan time, most of the land has lain exposed to stream erosion, weathering processes, soil development and loess 
deposition. The result is the efficient dendritic drainage patterns that now characterize this region, and which, in tum, account for the land's 
rolling, dissected appearance and the absence of landforms which reflect their glacial heritage. Only the uniform summits of flat, upland I 
divides and hillcrests described earlier are remnants of the original, once-continuous drift plain. 
At the same time this dissected landscape was developing during the latter half of the Pleistocene, loess was deposited over the land 
surface. The loess mantle is thick enough in some places to provide additional relief and to alter slope angles, particularly on leeward hillslopes 
and along the borders of stream valleys. The bulk of this loess cover was deposited during Wisconsinan time (Peorian Loess). However, beneath 
the Wisconsin loess in the western part of the region is an additional wedge of Illinoian-age loess (Loveland Loess). Both loess units are thickest 
near the Missouri River valley and thin toward the central portion of the region. The Wisconsin loess thickens again near the Mississippi River. 
In the spring and fall when soil color is especially prominent on the hillsides, reddish-brown zones often are noticed. This colorful 
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material, the result of oxidation of contained iron and usually called the ferretto zone, is exposed to view where erosion has removed the overlying 
loess. It is an ancient soil profile, or paleosoi, that developed on the Kansan till surface during the Late Sangamon interglacial stage. This paleosol, 
often several feet thick, is a residue composed principally of clay- evidence of long exposure of glacial debris to atmospheric weathering and deep 
soil development. 
In addition to providing a distinctive coloration to some hillslopes in the region, paleosols also have a pronounced effect on local soil 
moisture and drainage conditions. Because they contain large amounts of clay, paleosols act as effective barriers to the downward movement of 
water. Rainwater and snowmelt percolating through the loess move laterally when the impervious clay of the paleosol is reached. Seeps or 
springs commonly develop on hillsides where the day-rich paleosol is intercepted by the land surface. The paleosol, sometimes referred to as 
gumbotil, usually is thicker, grey-colored and represents soil development during both the Yarmouth and Sangamon stages. Such areas of 
"gumbo" are notoriously sticky when wet and are well known to farmers working the fields of this landform region. 
The rivers of many large valleys throughout the Southern Iowa Drift Plain have eroded completely through the sequence of loess, 
paleosol and glacial drift into the sedimentary bedrock units beneath. The rough and wooded terrain adjoining these deeper valleys provide 
scenic recreational areas. The dendritic patterns of stream dissection in this region result in a complex mosaic of cropland, pasture and forest. 
Contour plowing and grass-backed terraces often are used to help prevent soil erosion from the cultivated hillsides. In addition, this terrain is 
suitable for the construction of dams for impoundment of streams. Three of Iowa's largest man-made reservoirs are in the region- Coralville, 
Red Rock and Rathbun. These dams control flooding and also provide recreational opportunities and needed sources of water. Smaller im-
poundments for individual farm use also are a characteristic feature of landuse in this steeply rolling region. Well water often is not as plentiful 
here as in other sections of the state. Thus, trapping and storing runoff in farm ponds provides an important water source. 
Limestone of suitable quality for road construction and maintenance and agricultural use is quarried, particularly in the eastern half of 
the area. The Pennsylvanian-age rock formations found in the southwestern two-thirds of the region contain Iowa's coal deposits. These seams 
of coal frequently are shallow enough for surface mining techniques. Past mining activity left some portions of the land surface scarred with 
unsightly mounds of acid spoil materials, which are unable to support vegetation and are very susceptible to erosion. There is now a renewed 
interest in mining Iowa's coal deposits in order to meet the state's increased energy needs. Recent state legislation assured us that reclamation of 
the mined land to its former, or even improved condition, will be an integral part of any future mining activities in Iowa. 
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FINAL THOUGHTS 
Thinking about the large patches riveted down to steel boilers. Cutting away the rot in 
a square shape with shard edges and the thick patch stopping pressure leaks. Boring into the 
patch, retooling the threads in the steel. The site is a rotting hole, a flaw, a burnt spot, 
the rolling bulldozers, the spinning tornado taking pieces away. The loss of the machine 
shed, loss of fabric, and the system falls apart. Are the bare grass spots on poisoned soil 
the rusting holes? Defining space by poison emptiness and excavating the cinder pits. Exca-
vating and sifting through the layers. What darkness what odors from the piles of debris? 
Can the long rectilinear cores, the cinder pits, be molded into the form of a dug grave site? 
The stratigraphy of layers. The meticulous digging and brushing away tiny particles, collect-
ing them into square clear boxes, the oily blue and black of the folding sand pendulum ma-
chine. Sifting over the stained grains. 
Note: Suitable reuse as an oil change operation. 
Sifting table, folded metal. Reboring the turntable adding the new coating to the 
edges, the brass bearing layer and a re-thread. Bearing as temporary coating to be worn off 
and then replaced, but always polished and fresh from the work. Handkerchief clean strip, 
removed after work. The black face and white body of Red Blue Eyes. 
The connection to the depot an oil rope wick sucking the grease the financial energy, 
the passion and the depot restoration. The oil wick, the waste that cleans the engineer's 
palms. How to suck that energy from the depot, the two hundred thousand dollar project. What 
do we choose to suck from the depot? The round red shingles, the awning, the name plate in 
industrial font? The window form is consistent, the need for light for work. 
And back to the work. The eight to ten men wiping, scrubbing, taking the cinders to the 
street. The work of polishing. A surface that begs to be touched and hands for the cleaning. 
A light grit? The saw dust on the shuffle board table in the Eagle's Club. 
Can there be an edge to the tornado and the wrapping around destruction. The remaining 
rim where women walk on the edge of what has fallen down and what has been blown against it. 
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That tightrope between the wreckage and the permanent. There can be nothing permanent here. 
There is only the transience of industry that today cannot sustain. Although the romantic 
watchers and small scale builders still flock there. Is the watcher purely concerned with the 
former lines, the tracks laid out in symmetry, the grating noises and the celebratory "puff 
puff" on the engine horns? Can the residents fall to sleep without hearing the horns ripping 
through town? The horns that at first disrupt but later define time with ritual waiting and 
release to sleep, and the horns that go on forever without anything to bounce off of, no hills 
to stop it, no echo. If the watcher, the enthusiast, can see the excavations of the track 
what more need there be. The small scale reconstructor, the model builder, finds the lines in 
the aerial and begins the building though settles for a regular store bought type, that fits 
in with the ideal context. 
And what of the dirty truth of the belching coal smoke? The whole of the town not yet 
polished of the soot. Red's dirty hide and seek games, the eyes of a child and the social 
bitter mentality of the community wanting to erase the blight. Red across the street at the 
industrial house with the wart porch. His remembered days are glorious, the days of employ-
ment. And now he seeks out low cost labor, driving to it, to the Amish, picking it up and 
delivering it, while the young men in town sit back in dereliction. They have only the shell 
of their large automobiles and the cruise of the parade route that had carried Red round the 
blocks with fiery flares and true grit and pride. And Red recruits far off labor to pick 
spent shingles from his peonies. 
Materials from the ground: brick, limestone, concrete, cedar, gravel, tar, zinc (Figure 
33) . 
The cycle of building and tearing down and building again. The context sensitivity, the 
context and the narrative. The valuing of the site in the community. Top of the list. The 
railroad realists picked and pieced out the site in efficient control. They salvaged until 
nothing was left and the fires came and did the rest. The valuing of material only when it is 
able to serve the system, the cannibalistic system. If it all falls down then what can be 
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made of it? Shall we excavate the turntable round and rake the rest of the site in, the 
rubble remains, into the pit as an eroded industry, an entropic time capsule? Under the tiny 
pieces are there larger chunks that may be read more clearly. Raking the shingles, raking the 
ground turning over large scalps of sod to be shaken out, shaking out the soil and gravel, and 
replacing it into the matrix, the earth, raking the smoking cinders into barrows and paving 
the streets. Separating the detritus from the soil, and allowing it to grow again. 
Figure 33: Material orientation of the roundhouse. 
Tracks to the main track/Track to 
the work shed/Track to the cattle 
yard/Track to Denver and Los Angeles/ 
Track to Chicago and New York. 
The buildings already facing into 
the site should be brought further in 
still. The S&K, the Eagle's Club, the 
Power House with it's large electric 
lines. The placement of larger lines 
and their axes through the site. The 
underground water pits. Compacted 
coal pit spots, the shimmering clean 
cut edges all laid flat like it could 
be ready to mine. Revealing subtly 
like the grass covered paving, a proud 
herring bone pattern allowing just 
enough green to balance the composi-
tion. The EPA test wells and the flow 
into Hurley Creek, the announcing 
flags and a long filter under ground. 
A piling of waste soil in a spot, a 
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borrow pit a nd controlled toxins, a clay cap and membrane planted with low grass in a round 
archetypal form. For the audience of the Grand Tour, a slight tilt of land. A moving, tum-
bling water fall of stone sprayed with regular irrigation like a cranberry bog or rock pol-
isher . The ore red wash out stream. Tax dollars at work. Tilted plane tumbling rocks. What 
is an allegory for the depression and the end of steam? Turning the clocks backwards, the 
upside down steam and a reverse whistle, the sound falling away rather than in front. Upside 
Figure 34: Materiais found in various forms on the 
roundhouse site. 
down steam working the rocks, cleaning 
the soil. The glorious core melting 
out to the edges. 
Can the site heal wounds that the 
town has erased with fire? Can we 
take the soil, rubble, up and upside 
down steam clean it and lay it over 
drying ovens for transients to warm 
themselves? What role can the par-
ticipants play in the moving of soil, 
the child's back hoe in the sand box. 
The industrial seriality of the 
rounded structure, the rounded hay 
bales at the feed yard. The wheels 
left sitting. Bringing the spurs off 
the ground plane, creating slope and 
rolling energy. 
Views from railway moving west/ 
Views from the depot and Amshack/Views 
from Cherry south/Views from Montgomery 
east. 
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Can the site be further revealed by distorting it 1 s views? Is it the emptiness that has 
become, has created, a malignant clarity? If the emptiness is at the ground plane and under-
ground then which markers define it 1 s place? The aerial markings. But an unfolding foliage 
or architectural gate way into the story from the beginning. 
The moving wall of the roundhouse room. A wall of box cars feet thick and containing 
live objects and the fossil fuels of ancient Missouri Pennsylvanian deposits. The wall shifts 
and changes directions moving east to west, north to south. Products of a nation rolling 
along a grade no more than three percent. An immigrant bed of crushed stone, the grade. The 
wall at the south of the roundhouse site meets the ring of the foundation in a perfect target. 
The ring spirals off. The gentle eddy of the gap between the site and the depot, the smooth 
engineered line. Ringed by service buildings the line is strengthened but segmented into 
human blocks. The blocks are warm interiors full of sustaining machines. Food, steel forming 
machines, energy generators ... and moving between the steel tracks and the concrete block are 
the feet and boots of humans. The eddy space between the tracks and buildings, the gap, 
safety gap, where stray objects are left to fall, the roundhouse is now in the gap, the space 
between uses. 
Walking down the tracks with a too tall cello on my hip and the track is strewn with odd 
refuse. The flat, drilled plates of steel popped from the vibrating rails and slightly turned 
spikes black orange filled with pockets of back packs. Under the bridge where water drained 
in microcosmic watersheds eroding rounded packed mud, paper carriers had tossed unbroken 
bundles of the shopping news. The papers stayed neatly packed in the plastic tape packing. 
The type melted into paper and the paper into pulp into soil. Small fires had been set under 
the bridges, near the concrete wall. The wall was stained black at the base and moved up in 
gradients of gray. The track that went under the bridge was abandoned and tall dry bunch 
grasses stood vertical on the horizontal plane. Coal had become a curiosity as it had been 
learned that pressure made coal diamonds. The coal was broken in jagged edges and the many 
irregular facets reflected white light. We squeezed the coal in our hands attempting alchemy 
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and brought it home, buried it in the garden. We placed it in the road for cars to run it 
over and smash it into jewels. If the surface of the roundhouse site were run over with a 
gas-powered plate compactor the coal and brick and limestone, the ground flattened like a 
geologic deposition, the railroad layer would be established. The metamorphic pressure com-
bining the industrial till in hours, speeding the formative process of land. The flat of 
rough materials becomes a portrait, a collage, of a region and a time when local resources 
defined local construction. Lime stone escarpments, the clay mined from the river bed baked 
to brick, the products of the ground return to the ground. 
Figure 35: The funnel of the roundhouse. 
The site may be represented as a 
hole in the fabric of the surrounding 
town and landscape (Figure 35). It is 
a funnel cloud in reverse, a black 
hole of a glorified industrial past, 
the functional beauty of the railroad. 
The site is a grave for industry, a 
negative space excavated into the 
ground. It is the other, threatening 
to draw the rest of the town down into 
its depths. Ironically, the 'margin' 
is at the center of the community. 
It's erosion is the erosion of the 
town. Attempting to stop the erosion 
however will lead to an expenditure of 
energies that would act to degrade the 
surrounding landscape. If the pois-
oned soil were excavated and removed, 
then the dumping grounds would be poi-
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saned. If plant materials were employed in drawing out the poison, then the plant materials 
would store the poison, and suffer for it. It is an ancient and necessary place, where cul-
ture and identity is constantly being produced. It is a place that reveals the modern costs 
of industry, and the changing fashions of technology. Feared and ignored, the roundhouse site 
becomes a fascination for the public . A fascination with the past, but also with the future. 
The built world becomes completely temporary and awaits new layers to be written over those 
that have faded. If there are no layers to be placed over the roundhouse site, then it may 
Figure 36: The roundhouse site as framed art. 
become simply an object on a stage. 
The degradation of the site may stir 
people to flock here, to weep at the 
rupture in society's fabric. The 
shadows of the site's former self 
arise from the long concrete beds like 
ghosts rising from the skeletal re-
mains of the obsolete form. The 
ghosts are the players in a grotesque, 
mannerist theatre. The anxiety cre-
ated by the exposition of anomaly, the 
display of discontinuity becomes a 
reflective moment. Reflective of the 
costs of temporary technology, the 
technology that provides for life in 
modern times, and one's role in that 
world. 
As a ruin site, materials show the 
constant flux of weathering on the 
construction of industry. The green of 
71 
vegetable growth stands beside a stiff, brown, parched grass. A powder soil ground settles 
into pressure treated timbers, the unlikely nurse log of the turntable ring. The cleaning by 
friction takes it's place in the pathways where traffic over a layer of emery over a layer of 
mixed rubble. 
Capturing the energy of the train wall bringing the circular illusion, a polished wall 
reflective of the former lines of the roundhouse, a low profile, a subtle groove, a line that 
reflects back across itself, an illusion of movement. What is the new maintenance performed 
on site? A slice of the former energy. The lines, the materials, the tangent connects to the 
corridor, spilling out, rolling, the meshing gear wheel, the rim of polished steel. 
Figure 37 : Filled working pits. 
The old pits dug for working under the locomotives are excavated and filled with the 
members of the geologic layers that built the roundhouse. Either as structure or fuel the 
materials from the ground are revealed again. The scale of the interventions, the massive 
bricks, great slabs of limestone, and the compacted coal are sent to shimmering again like 
the great, fresh veins that fed the roundhouse, and the surrounding communities. The materi-
als: coal, limestone and clay bricks are the main ingredients in the production of concrete . 
The existing concrete slabs of the site become the matrix for the exposure of the materials. 
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We did find some concrete slabs (Figure 3) that were somewhat like a driveway, just 
concrete, but the turntable wasn't there . We had read that the pits beneath some of the 
tracks were used for homeless shelter , though they must have been filled up. 
On the concrete slabs the pits were evident by a wood planking covering them up and a 
wood planking that covered a water pipe and the infrastructure was becoming more clear as 
there were aqueducts under the whole site. 
The fabric left on the ground becomes the glacial till. These objects were carried here 
by some form of glacier, a social/cultural glacier, that built a structure from the ground. 
The brick pressed a half mile north, along the old north branch of the CB&Q railroad in coni-
cal chimneys fed with oak wood and bales of bluegrass. The mortar made with sand from the 
Grand River to the east and the concrete are bleached white and stunning with the ore brick 
red. 
The glacial forms meet at a collection of the site rubble that has been raked into an 
arc, a moraine, the end moraine of the overriding industrial process . The controlled, neces-
sary decomposition of the earth's layers, the entropic process sped along by humanity's ten-
dency towards consumption. 
Figure 38: The rubble moraine. 
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Figure 39 : Path detail through depot platform. 
The material of the path, soft copper 
sheeting, allows for the marking of footprints, 
and the cleaning of the surface of the metal 
with work . The work of the railroad, the shin-
ing of carbon steel and wrought iron, is com-
pleted by visitors to the site. The material 
allows natural elements to work at completing a 
composition of patinated copper and the polish 
of footprints. The strong linearity of the site 
orientation is maintained in the thin cutting 
path that carries the visitor through the site. 
The paths move through the landscape of 
the roundhouse revealing the complexity of rela-
tionships contained in the landscape, the former 
pre-settlement matrix of tall-grass prairie, the 
typical paving of the depot platform, the end 
moraine rubble till, the urban industrial fringe 
with its gray, utilitarian structures , and a 
comfortable suburban plot of sod. The multiple 
landscapes are capable of moving into one an-
other either through the dispersion of seed, the 
need for expanded storage space at the railroad 
yard, the blown dust of the rubble moraine. The 
industrial ecology of the place is witnessed 
through time as the layers interact. 
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Figure 40: Path detail through prairie. 
We enjoyed looking at these materials lay-
ing next to each other, as they all looked very 
"natural". They looked very old, and at differ-
ent levels of wear. The wood, steel, concrete 
and grass lying next to each other the way they 
were was quite stunning and poetic material 
culture. The materials were laid out lineally, 
like any good rail, and the cracking concrete 
cracked linearly and the wood grain aged lin-
early and the gravel that sat next to the rust-
ing rail looked as if sprayed or pushed sideways 
from the rail, and the rust formed in lines 
though a closer look showed dots, not lines of 
rust, and forming more on a side of the rail 
from exposure, we thought. 
Prairie red prairie blue 
green prairie night 
Starry prairie sage prairie 
The components of the railroads are gener-
ally the most durable of products. If their 
skin is covered in rust, then the high stresses 
experienced during their use polishes them-
members of a system of friction and weight. 
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Figure 41: Path detail through rubble moraine. 
The scale of the machines and buildings 
and the massive raw freight that has passed over 
the structures is clear in the identity of the 
working parts. They are unbreakable, immovable 
and relate solidly to the ground. Their inher-
ent tones are earth, soil and stone. The weath-
ering of the objects portrays a specific balance 
between these constructed objects and the natu-
ral world. 
Between the stones, leaves had rotted for 
years and now soil was forming in the cracks. 
Small maple saplings, single leaf saplings grew 
from the cracks and their little long-fingered 
hands reached upwards. The ground stones may 
have moved downward into the soil if the soil 
had not been compacted, and the till may not be 
so clear and legible if more people had put 
their feet down upon it and pushed it to the 
side. It may not be so clear if the material 
had been swept into a corner of the site and 
collected and piled into a can and sent to the 
landfill. Had someone dragged a wide rake 
across the site it would not be so legible. 
It was an impossible puzzle of color and 
form and one that wouldn't be moved. 
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Figure 42: Path detail through railroad arti-
facts and sod. 
The fragments of pottery on the shelf held 
images of blushing women, round Buddhas, a fish 
jumping high out of water, boats dwarfed by 
island mountains, and treacherous pathways 
twisting around the volcanic sea mountains half 
obscured by clouds. The mountains sloped in 
gestural curves with great conifers holding 
tight to moss covered stone. 
There is a sense that the newly turned 
soil relates to the surrounding agricultural 
community, that the turning of the soil by re-
moving structure creates a new space of fertil-
ity. Is this the buffalo wallow of the prairie, 
a ripe seed bed for aoelian dispersion? Is 
there a tendency to remove, to disturb and then 
to fill? The filling of this space, as evident 
in the rail set directly juxtaposed may occur 
with time and the blowing of dust from the rail 
lines, but without the catching ability of the 
steel frame. The low walls of the timber bed 
will crumble into itself, become softened, run 
with flooding rains and become fortified by the 
planting of new seed. Breaks in the crust of 
the earth fill with time. 
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Figure 43: Path detail through prairie and 
industrial edge. 
Excavating on the newly abandoned round-
house grounds reveals a specific past of the 
roundhouse. A former tree-less tall-grass prai-
rie, crowning as the curve of the world crowns 
in the horizon, 
the darkness of the soil may be read as a former 
fertile ecosystem. 
The larger pieces are broken down, and the 
smaller, the lighter, the offspring, are capable 
of moving through the wind or the water away. On 
the flat ground the hills are formed by the bits 
and a drip edge moat is formed. 
The bed between the rails could have been 
filled with Macadam gravel and levelled out flat 
and sprayed to keep the weeds down and could 
have been dotted with coal chunks lost off the 
back of a freight car . The amount of soil and 
grass, the three inches of deposit could have 
happened in thirty years. They are laid out 
there to catch the blown materials and to form 
dunes on the flat round. The ground is concave 
between the rails, and the rails give form to 
dead grasses and weeds . The form becomes a new 
contour, a fresh grade running through the site. 
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Figure 44: 
catcher. 
Diagram and detail of erosion 
The rails are stacked on top of ties 
loosely but in the same general sense that the 
tracks in use are laid. 
They are end points in a system that de-
pends on endlessness. The whole of the rail 
circuit moves across the land endlessly. Where 
there is an end, the course circulates back 
into itself. 
Material catchers forming the new grade, 
the convergence of structure and the movable 
feast of blown sediment . The rubble moraine 
interacts with the new form of the low wall and 
begins to recognize the new composition and work 
off of it. The invitation of new settlement and 
possibilities adds to the evolving of the site 
while acknowledging its past identity. The past 
identity is no longer perceived as static, but 
additive in the context of the roundhouse site. 
Slopes form with the new skeletal structure, 
opening views to the layers of railroad cars 
moving as living walls through the site. The 
speed of the wind sweeping the landscape is seen 
in the fine materials gathering and collecting 
in specific grades, and texture. 
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Figure 45: 
structure . 
Window/light detail from roof 
Red remembers that the structure of the 
Creston roundhouse was of a concrete footing, 
red brick walls and windows and a roof of wood 
and tar paper (Figure 17). 
Locomotives were moved into specific 
stalls in the roundhouse depending on the 
available light. The work required light. 
The windows made up most of the out-facing 
walls of the structure . This roof shelter is 
made of plywood sheathing and stapled tar pa-
per. It creates space with light. Tables 
under the shelter roll on wheels to facilitate 
the best light during times of use. The light 
movement through the windows and around the 
floor of the space creates human movement, 
shifting intensity . The "jamais vue" essence 
of the structure allows the perception of the 
light free from context. Like the gradations 
of gravel under the structure, the light and 
shadow cast on the floor of the structure dis-
plays a chiaroscuro effect of revealing and 
concealing in the differing angles of light. 
Figure 46: Diagrams of roof and windows . 
~'" -
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Figure 47: Sand drying fires and shelter, side 
and plan view. 
Hobos took residence in the sand storage 
structures. The great piles of sand had to be 
dried before it could be used in the trains for 
traction. It had to be dry enough to fall 
through a funnel without clotting. In the win-
ter, the hobos worked in the buildings shovel-
ling sand onto a stove to dry. When the sand 
was dry it would fall through the screen above 
the stove and could then be moved to the train 
cars. The hobos kept the fires going drying the 
sand and warming themselves. 
Pile up wet cold sand onto the griddle. 
Steam, standing, raking hot sand off the stove, 
covering cold feet. Collect a coal fire, move 
through the tracks picking up stray chunks, 
collect them in a bucket and feed the fire. 
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Figure 48: Sand raking and fire. 
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DEFINITIONS 
phenomenology: n. Philos. 1 the science of phenomena. 2 the description and classifica-
tion of phenomena. 
phenomenon: n. 3 Philos. the object of a person's perception; what the senses or the 
mind notice. 
mandril: n. 1 a a shaft in a lathe to which work is fixed while being turned. b a cy-
lindrical rod around which metal or other material is forged or shaped. 2 Brit. a miner's 
pick. [16th c. :orig. unkn.] 
ferrule: n. 1 a ring or cap strengthening the end of a stick or tube. 2 a band 
strengthening or forming a joint. [earlier verrel., etc., f. OF virelle, virol(e), f. L viri-
ola dimin. of viriae bracelet: assim. to L ferrum iron] 
emery: n. 1 a coarse rock of corundum and magnetite or hematite used for polishing 
metal or other hard materials. 2 (attrib.) covered with emery. 
gunmetal: n. 1 a dull bluish gray color. 2 an alloy of copper and tin or zinc (formerly 
used for guns) . 
journal: n. 5 the part of a shaft or axle that rests on bearings. 
bushes: n. 1 a metal lining for a round hole enclosing a revolving shaft, etc. 2 a 
sleeve providing electrical insulation. 
trammel: v.tr. (trammeled, trammeling or trammelled, trammelling) confine or hamper with 
or as if with trammels. 
gland: n. a sleeve used to produce a seal round a moving shaft. [19th c.: perh. var. of 
glam, glan a vice, rel. to CLAMP] 
gondola: n. 4 (also gondola car) a flat-bottomed open railroad freight car. 
hopper: n. 4 b a railroad freight car able to discharge coal, etc., through the floor. 
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